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GIORGI GARAKANIDZE BATUMI INTERNATIONAL
FESTIVAL OF FOLKLORE AND SACRED MUSIC

Founded in 2005, the Batumi International Festival of Folklore and
Sacred Music is held annually in autumn and spans three days. Since 2012,
the festival has been named after Giorgi Garakanidze, a young Georgian
ethnomusicologist.

Musical folklore and sacred music are an integral part of Geor-
gia’s cultural heritage. Preserving this rich legacy and connecting it with
contemporary cultural processes is one of the festival’s core values.

The festival brings together artistic and scholarly activities, featu-
ring concerts, performance programmes, and an international scientific
conference that welcomes Georgian and international scholars.
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GIORGI (GIGI) GARAKANIDZE — the Master of the History Sciences,
Ethnomusicologist. The head of the ethno-culture research center at
Thbilisi St. Andrew Cathedral; the Art director of Edisher Garakanidze
ethno-music theater "Mtiebi” and the youth folk-ethnographic studio
"Amer-Immeri” at Blue Monastery. He was born in Tbilisi, on April 14,
1982

He was the participant of a large number of scientific conferences
and published eight articles in the scientific and popular journals. In 2008
he published a voluminous monograph — ”Georgian ethnic theater and its
foundations” with the English summary and video examples.

Since 1999 he gave lectures and the master classes on Georgian
folk songs together with the professional and amateur singer groups of
France, England, Scotland, Wales.

Giorgi Garakanidze died on June 11, 2012. He was buried in the
Saburtalo Pantheon in Thilisi.

The "Georgian chanting and singing foundation” under the blessing
of Catholicos — Patriarch of entire Georgia established Gigi Garakanidze
Award, which annually, on May 14 — the day of Georgian chanting and
song — is granted to the young researchers of the Georgian folk songs and
chanting. After Gigi Garakanidze’s death, Batumi international festival of
the traditional secular and religious music was named after him.
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| am delighted that Batumi is once again hosting the Giorgi
Garakanidze International Festival of Folk and Sacred Music — an
important cultural event dedicated to preserving and promoting
Georgia’s musical heritage and showcasing it on the international
cultural stage.

Georgian polyphonic singing and sacred music are an impor-
tant part of our national identity. The festival provides a unique
opportunity for Georgian and international performers and
researchers to come together, exchange experience, and estab-
lish new avenues for cooperation.

The involvement of the younger generation is particular-
ly important, as their participation lays a strong foundation for
the preservation and further development of Georgia’s rich folk
traditions.

Batumi City Hall will continue to support the festival in the
future and contribute to initiatives that further enrich the cultural
life of our city and our country.

| warmly congratulate the festival on its 20" anniversa-
ry. | wish all participants and guests a successful, inspiring, and
memorable festival.

GIORGI TSINTSADZE

Mayor of Batumi
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International Festival of Folk and Church Music has be-
come one of distinguished traditions for Batumi, which has been
hosted by the Music Faculty of Batumi Art State University for
several years. Congratulations to all the festival participants and
organizers on carrying on this magnificent tradition and wish
them creative success.

MAMUKA ALAPHISHVILI
Batumi Art state University Rector,
Professor
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November 5

Festival Opening

(all participating ensembles)
Concert Hall of Batumi State University of Arts

November 6

10:00-15:00 Scientific Conference

19:00

Conference Hall of Batumi State University of Arts

November 6

Concert by the Ethnomusic Theatre “Mtiebi”

(the concert is dedicated to Edisher and Gigi Garakanidze)
Concert Hall of Batumi State University of Arts

November 7

10:00-15:00  Scientific Conference

19:30

Conference Hall of Batumi State University of Arts

November 7

Festival Closing Ceremony
(all participating ensembles)
Concert Hall of Batumi State University of Arts
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35300 ammobbdmdms, Mm3mal MHMLy3 segommdmogo dqbogsm-
0 LEomob s JgabEmadmmdab g 339990 6036gda dgbombabros,
09830 3603369mm3bom Jgazgoms doma bmonsmaGo gubdns, 3mb-
&9dLBo s »gds@Ma dabssmbo. ambogdol Mg3gMGmetida GMawoa-
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3o 6039393meb gfmem Laddmms ngmemaonl s3babggma sbara
LodmgMgda gohbs.

23M0g00, 399600l ogomomo BomdmaoBgbl baddmms 3doMmggmmdals
300mdgddn  3nm@uema dgbschnbgdal, 0bLEoGnombamadsznabs
5 0EIMEIMANYH0 GFMIbLEmMBsz00l Moym AmngMmdndstmgdsl.
33930 ohggbgdL, Mm3 GFmswazommo 39bogs gMomommamao dgadmgds
gogomogm Joedhgee gByzg@mdelb e@ofgdgme s 93537 @Gmb,
bobgmdBogm  3mMbGEMmOMgdoa  FNEBPAma  Badmdmgdals  sboga
LobEgdab bobogo.
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AOVIMWMY3 3300 (o9 ggon) — 3Gemgmggbmeo, s30gdaa md-

&m0, gobmdnbogmmman s bEGdmmolb 1boggMbodg@ab
Lobgmdbogm 3mbLgMge@mEMonl dqbogmmmanol ©g3ec @ o-
396@0b bgmddmgabgma. 356 2010 Bgemb LEBdmals &qdbo-
3060 1bogg@bodg@do Iqbozemdmmbgmdabs ©s Igbogal
0)80’)6)00[) 808060)‘3@8600’) de@mﬁnb boﬁ)nbbn GOOQ(")
2011 Byl 30M000960bab §gdbogn® nboggmbodg@dn ©os-
@b 3omomgbabals Iqbozalb s jogn (KARMA), (ol 3g8gas(s,
TUBITAK-0b dbspaggmom, 2013-2014 Bmgddo  dgeeobal
Bmbmamadol  sfjogdo (Berliner Phonogramm-Archiv) 3mb-

BoMJ@MEbG NG 33mgzol SbmE(30gmgdws. 2021 Brmowasb
080 bgm3dmgebgmmmdl ICTMD-ab ,d9bogs ©s (39339 OGO Jnm
Lodyommdo® Labbagmm xamayb (Study Group on Music and
Dance in the Turkic World), beenm 2017 Brosb ofab go@bocn
Musicologist-ob 8msgstn Mgsg@mea. dobo 33mazamo ab@g-
69bgda Imo3a3L Aqbogal sEdogocgdabs o onMmdgmal, dogo
Bgob Bganmbal, daem 306gmal, yoModabs s 3og3obool d4-
bogoma® JoedgmgdL.

9e.3mb@os: abdullahakat@istanbul.edu.tr
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dI®NM30BIdXIMN 33X3I300)0
3MAJ0NJY, LYBABBNIMM 3MBIBN3SBNY
@ Sbd() N6BVBMILOMITIOIMION
3016MaJuLN3MITM30480

sgomzodmamn@o Joamdgdo gobmdnbogmmmangmo  3zmggal
3603369mm356 Bobomam ad(ze. b3ab RsbsBgMgda, Bmdmsgn gadmbabmmy-
3900, LB nmgdgdal 30gmhsbsbgMgdo s godbyommGa gombmamagas
0o bsbos gsdmoaygbgds dbogomnEa 3Msd@nzgdol ©m3ndgbdotg-
dobogal, dgbEmmgdgdal smbedgdoom s IMbogsmnco (3bmgzcgdol od
ab3gd@&gdab aodmbs(3gdem, Mmgmms gsdmbo@gss dbmmme &qLbEab
badmomgdno Mormmos. m3(30 EEaL sEam3zndYsmMa Bobamgdo by
NBOM 5dGonE Ameb sLAHYmMadL §obmdybogmmmagdals 56313968930l
Bom3meagbobs s gogM(39emgdada.

b 33momads sbggg ohgbl 3ombggdl Ladgbogm 3mdmagsznals
dgbobgd. Mo brgds 3530b, MmeEgbsg B3s, godmbabymgds, dgbemmgds,
3mb@ogon, Moo o6 ydomn mogeE 6sdMMInl sMLgdomn Bobomas?
Bmgm@ dgodmgds sbgmo  33emg3980L g98mgdzgybgds s30mgdanm go-
98m3n, Mmm3gmo M 30g3 doMomsse byMommdboo &gdb@gddgs
ogmdbgdnma? gb 3ombzgda Jommnmgdl nbgmo bogsdmB(398mm demod)-
BmAIgdol  bogoMmgdody, GmBmgdlbsi dgndmose  smamzgadasme-
o gm@dgdolb LsdgEbogHm 3mBmbagszanl LEMmEILmgsb bobamaw
BoMB8mAgbs s oMo Fbmeme ©sdsGgdom dobamom gabboemgs.

65d6Gm3n 58 Logombgdl gobabamoglh smoomgadyomemo 3mdemoo-
300b (Audiovisual Publication) 3mbgaoolb bogydzgmbdyg. LodgbogHm
3mdmogsaoabs, HmIgmdog smomgzgademuMo gm&mds 33mgzobs @
Lodg(3bngMm sMandgb@ob Bamdmmagbabs s 3mM3ybogsznnl gebyymeg-
mo baBoemas. 653630 033ma3L, Mol 3gadmads 603bsgmalb gb Bngmds
90bm3nLogmmmaon@a gs8m(38500bmgolb s Mmame dgadmagds dgo-
(339mmb domzadYemNMn 33mmg3gd0b gobosfgdabs o LadgbogHm
s90&m@nab Jog@ domo sxgdab abgdo.

60d6m3n @ababBHymml BomB8manwmagbor PAVEM-L (Portal for Audio
Visual Ethnomusicology) s PAVEM Journal-b, Gmam& 3 gobgomoemgdewm
0b0(30080393L, AHmMImagdaz 90badbye 3ombggddy 3sLyybol go(39dal
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3Romm3gb. dsmn dadobos somzgabemuMa  33mg3gdol gobzome-
6930b, 3m3nbogsznabs o go8md3gybgdal sbomo Jgbodmagdmmdgdals
dgLBogmes s 03 3boo NGO Gomonm ©abgmbosde Bgmomab 3598965 0dals
dgbobgd, oy Bmame dgademgds gabmdgbogmmmgona 3gmagazs dgoddbsb,
30Dl ©s smddnm 0dbgl Lym YgEm Ig@ow sMLamzndYsmY@
Ladg(3bngFm gocgdmdo.
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693003(3mbgmdal Emd@moa. mdomoabol 386m LoMognd-
gomob Lobgermdob bobgmdbogm  3mblLgMmgs@mEinal 84bo-
3oL @gmEonlb dodstmoymgdal sbmoMgdmma 3Gmggbmo.
»domobolb gomMan 305680bmgmal Labgmmdol Logzmgbom
aommdol dsmmagbo LobBsgmgdmolb sbmzoMgdnma 3Mm-
#gbmEa. dndgogl Igbogob omgmGoabs @s Ladnbogm Soemg-
mafogonl  gu@bgdo  dogomegmas@ol, dogob@Magmmabe
©5 EMIBMEbENM0L Loggbymdyg. stob mdomabal babge-
3bogm  3mbbgFgo@mmnal  Bomdmdowagbrmmdoma  Ladgmb
30003060, Logdomzggmmb  8aDob@abmmmams  gMm3zbama
3939060l Bg360. ©ssdmegms mdomabolb babgmdBogm 3mb-
LgFgeGmMas 3LogabdzmEbymdal b3gEosmmdan (3xbogal
ogm@os 1996). abgMEons @on(3d 3Mme. 3sbsbs sbra-
odob bgm8dmgebgmmdom (2004, @abg@ ool mgds: 69384)-
60 ©036gMHmmds o 693306980b LobEgds Mmgmabdbabymgdals
JoGormm 3Gad@nzeda (X-XI o XVIII Lo 3969980l bgmbobgmms
dogomomdg). dabo Lodgsbogmm ab@gMgbadn ©s353d0M9d-
@0 Ladybogm 3omgmaMognsbmsb, ngzmasab dggm JoMorgem
boggmagbom 3qbogabs s 693396 ©o3bgEMEMsl, JoMmeman
3533396950 gommdab Lygombgdl. sbggg 033emgsb 3gbogal
»gmE00lb bogombgdl. sg3@mens Mngo LodgEbogMm IMm3gda-
Lo. g0dmg394bgdgma oL LEsG0gdo LadgEbogmm 3G gd«-
gLy s FMbomgdda, Mmamtz bojesmggemmdn, abg dab
BoMamgdl gogm. dmbobomgmdal 0mgdl sgommdmog ©s
LogBomsdmEobm 3mbggcgb098dn, LagMmadmGabm 3Gmgd-
$gddo. 2014 Bmosb oMol dnobogzmbggdabs o smm-
dabgdol g3mgol dqbogal ymggmBmon® LogGmsdmeabm
3MbxgMgbz00y Jodormma dgbogol Lgdioab gMo-gGmo
39dgdmgdgmn s Imbsbamyg o. Abgadg, 9. dodsdgamo, b. do-
bogodgbmab gMosc.

gqn.ogml)@)o: ekaterine.oniani@gmail.com

d6PIMd-006563MIBN SB6MMLO
633MILITNOL LOOIMBN3IX? bIL6H6IMIAGAN

18-19-bor3mbal godmBgbaen dmegobyg, ,300803mbo, Fgbogmbo s
LEmEo Bgammdgmoa® 833Gmbo bg36gLgmo 8603369mm306 sanmb 0go-
390L Jomorgema Ladnbogm 3omgmadognal abGmEnsda. dob moGncgo-
3o 3M9dmmdo (bgmbabgmo Q-845) as8mygbgdama 6g3dmmo Lobdgds
356sd0g5em Mammo 3393er0bgds dggmbs (10-11 b) o sboem (18-19 L)
Jomoge badybogm sdbgMmmdal LabEgdgdb dmmals

20b0dbmma 3 gdymo, @MYdey, dofomaEsm, Ladybogm omgmada-
goob ogombadGobomos gedmyzmgnmo, odgs, bg33ncn bmGsnal
a5M©s, 0gn bbgs 36nd3bgemmgaba 306569 gd0mas 0d393L ynMomgdsl.
gbos §odagmbymn 3960336980, domgmagagmoa (36mds, o9 domamgds
aoemmdal dgbEmmgdol gm®mdgddy.

3mbbgbgdsdn yyMemmgds godsbzamgdamoas LBmEge o3 Gondab
dmbo(39398%y, aobbormmmoas Lbgowsbbgs s6wgMmd-dabsbgma, obggg, 3
n3mbodMabom, gedmyzmgmmos 33d6Hmbo bg3Mabgmal bbgs Logamm-

59 3Hgdgmgdag-
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&g300bmbs o MmMasbdg @s33Msl. oMomgma@ae, donmm
LodbydabIg@yzgmm asbsmmagds, Modsz dgbadmgdemmds
dabzo, dogmm 8yofn Lbgnmgdolb gabozol Bogob@Eal bo-
0bbo, 3mob@dabgdol Ggdbmmmgonl dsgomasgdals batabbo
©d 63bmEggbmemmagonal abBmEaal md@mmal bacabbo. 356
Inbogom®o gobsmmygds gobsg@mdm mmasbol ©s336Mal, 3md-
3mboznabs o mMasbdy 033Gmz0Ds300L dodsGmymgdao.
LBsgMdEs Mmzngmb dgbogol 3mBLYGZsGMMNsda Jogb@mm
R BIGM0bob bgmddmazsbgmmdom, bemenm 3synl dgbogal
3mMbLgMzo@MEnsdn — Bogb@mm 3. GuEgdolb bgmddmgebg-
mmdoom. sbggzg, dmbsbomgmdes mMasbal dob@gm mabgddo,
Gmdgdbsi 989Mgdwbgb Gommae nbogn, sbwyggo BmEm-
Lobbgo s msnmbgr Bman. Ao sobmgnmol aobdsgmmds-
do ogn bLbgosobbgs 3Mggzmdn mogmgomma 3baba@madobs
o ambmgdal 53m33sbns@mMoe dmdomdes mogalb Mganmb-
do. 03yodo@ 0go 3ol Ladysmm Limmado godogzobs wo
domngds@ngzol dobbogmgdgmos.

9e.3mb@os: andreadurlo71@gmail.com

LAIZILOM 3ILOSNL BMIXI 3NBMbOL3Y

6536m30 033mmg3L g3Bm3nmo Iqbogol obGmEnal bszzebdm g3m-
99330 8mabsm 36033b65mmm3z56 LEGYJGNONm s LBomabEnE gowsd-
36738b s 3L0 3ol gsbgnmamgdals g bl dgs by 369980b 3m0bLIdMdmab
&odéal (Notre Dame) Lgmemol 3gHommomsb dofmmzmb, gmaboiobdabe
5 ®m32680D3ab g3mJgdal gogmom XX bagy3mbal Joby@mmals 3mb@dn-
603om0D8o3y. 3Mm33mDBazonco &gdboznbs s JgbEmmagdol 3Mad§ngob
939 300b 865Dl Logndzgmdy Bod@mman gobobomaglh, o Gmame
033mgdmEs IgbogomnMo gm@mds Gmamig LogMeggdolb 3mbLEmeyd-
300b &gdbmmmgoyda abmgssngdal, aby gumEEnma 3oMowngdgdals
(33momgdal dgbodsedaba.

Lggmmds abygds Bomoma o Lon3nbggdaol 3mmogmboal Bo-
M3mdmdom, MmEabs mgmbobabobs s 3gHmE0bybob dogm -
do39dmds Mo@dnmds abmgo30933s s MmMasbydol gobzomamgdsd
boggmdggmn Romyss @abagma@o 3mbEMa3mb]dnlb RsBmysmndgdsb.
493093 gobboemayemas oo dommmb gdmds, aoblbogmmmgdama ya-
FoMgds gmdmds 0m3sb bgdsb@nsb dobol 3g3mJdgmgdal. dobol gmanl
6 40dgd@ncobs s 3mMb@Ma3bdGnmo mb@sGmdals gobznmamgds we-
98mbgs 3ma30dgdasba bszmaggdol 3mbLEGMMI(300Ls s §gddgMmsznab
LobEYdgdal gondxrmdgbgdal, Medsy gobbogmmmgdom 860336gmmgaba
3930965 0gmbas Lagimgbom mMasbal Mg3gME Mol gobznmatgdady.

6odMm3ol  g@omadal (396@Mdns gmemeasba sds@gnl dm(zo6-
&0l dg8mg3gmgds, GmBgmds BmM3al BmbobbmEmmds, 3sM3mbaymo
boboog ©s bagMogolb dgbodmgdemmdgdmob dqbadsdabo dgbozomaa
965 30093 YROM ©obgzgbs BMMEG3056mb gobzamamgdall GEswa(z00b
Bofgmgddo. BoMoGogn amdgmmgds XIX Lomgmbgdo om3sbgl d6s8Lab
d93mddggdoom, HmBmal 80 Gowaomma 3mbogemama bGEnd-
GMgdol 359000569353 0gdo@yyo gobgomsemgdals boddnMmazgbomab
398mbo@o MHmMBsb@nd3nbmgal @sdsbobosmgdgmo wadsdnmmds ab@m-
o 96439@mdabo s gdL3Mgbome asgsmmnmgdal dmGab.

©3dmEmb, sbamada gbgds XX Lazmbolb abaumb s sfgm 3gM-
&ob &0bBabodmmolb B gdbagol, Hm3gmai a30h39698L ®obsdgommsg
Iqbogeda LagMomauta Lymogmgdobs ©s dmeama@o bobdnboab 36

9NdombabGnm ©sdbgdsb.
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dgamgdom-abEmmonmoa 8oamdal godmygbgdoo 6odcimadn bocdm-
oRgbL, o Bmam® gHnngmonddgogdms mMasbal 3Gmamgbo s 3gJsba-
3960 0bmgs(30960 — ool MmEgbnsb mebsdgmMmgg BmMMEg3056m3wmy
— 3omg3gnmo 3mI3mboGmegdol 399mJdgmgdom ggbosbmsb. Lodmem-
M, 33mg3e oh39693L, Gm3 gbBnmgdalb 3mb&gJLENL, &gdbmemmaas-
0 a9bg0maMgdal s gbog@ognMo gommbmgnal YHmngModdgwgdsd
36033bgmmmgabo Gmma JgobEmms mgmbabybal, 39MmEababal, dobab,
Imo®@ab, 36sdbobs s 3gMHGab Igbogomumo 8983300Mgmdalb Asdm-
yom0dgdado.
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M3MB6Y 6365633090 (bagomonggemm) — baggmgbom 39bogab-

3(3mbymdal dogob@ M. dabo Logdnsbmds s 3o3806gdamas
JoGogm bomba@ o Logimgbom dqbogobmeb. ssdmegms
30mMa0 305630bpgmal babgmmdal gommdal 9bogg®bodg-
&0 (dogomogmns@o — 2021, 8ogob@FoGn®s — 2023).

2010 Bro@sb bgmddmazsbgmmdl dgsmmdgm amgmboms
a360b s og@omMon Imbsbormgmdl baggmgbom o Lo jmb-
390&™ bLogd0sbmdada. Romymos Lbgowsabbgs 3Gmegbogym
36mgd&3do. 2023 Bemnsb 34dsmdb gommdab mboggMbodgdo-
Lo ©d MbE ,JoMomnmo gommdab® 3m3mbagoz0gdabs o bm-
3090 3gool dgbgraMaw. sbgzg og3b Ladsmmard(ymeo-
Bgmdol dszomazmol bamabba, Lsjosmggemmb 946036
«b0ggMbodg@o.

9e0.mb@o: benashviliteona@gmail.com
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sgams magobo Hogmo abGmMonma godmzeomgdom GMowaznymn
3mbogob dgbbogmal gobbsgnmMgdymom LonbGgFmgbm sGgaml Bomdm-
0aq6L. obradolb ao3M(39mgded o Job Jgmgasw Rsdmysmadgdmmds
ymxomds 0o FmEenmds 3smgdmd sgofalb dmbabmgmdal §Gowo-
(30930 030Lgd M asbbabmaMs. 98 3mbEgJLEGTn gobbsgymmgdom
Lonb@gMgbms 3ombgs, Bmamt s M gmE3am gsobsgmdm o@bgdmds
dqbogom@ds gmmmm@mds ©s Mo bobom dgdm@hs gMmgbyma d4bo-
3o §Mowa300b 6036gd0 sgofgmms Lo gsmmn® 393mJdgwmgdada.
o8 3000b398bg 3obybal dagds XIX Logzmbal 8gmeg babgzMnwsb ©snb-
ym. bbmMgo 88 3gMommosb Rbrgds sgotmma GMomazoeoa d4bo ol
dgbobgd 3afggmo 8603365mmmzgebo (36mdgdo.

3mblbgbgds dodmabomoglh sgoyma  dqbogemyco 393 330009m-
30l gobm3gbogmmmaonma dgbbogmal gDdolb — SoMggm bAmgseb ws be-
Bbo@m Robobgmgdl, LogdLdgmaiom dobamgdl ©s dobo dg(360gGnmo
obaemndol dofomo 808sGonmgdgdl. gsbbognmmgdagma yumsomgds
903mds 03 833mg3MgdL, HmIgmms 3Mm3sd sgamab 3bogsemaen bodys-
o Joomo GMswoonmo dgbogomyma 8gbbogMgdal 860d36gmmgsb
BoBomo ogz0o.

J3g50 896bm 3090m@s ,dmos Gaborsggemalb Lo oggenmb
gmmzbaemn bodgibogim gmboob® dbstrodgmoom. [GSDP 26-364

5060870 gmenmgool ob@mmns bogomaggenmdo’]
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MOdM 383065dI (bagomonggemm) — gobmdnbogmemman, bgmmg-

693008 (3Mm©bgMdob @M J@ma (@abgG@s300b mgds: ,Jororn-
mo Laggg@bamm bodmgMgdo: IqbagemmyMa gbal moz0Lgdy-
693980". mdamabo, 2014). ,Lodsmggmmb gboggAbodg@ab”
sgomoMgdamo 3Gm@gbmea (bgmmzgbgdabs s 3¢dsbado-
e 89(3609Mgd0ms bgmms). mdaemabol 3. LaMogadgamal
Lobgmmdolb LobgmdBogm 3mMbLbgFge@mmaal Jomyma baen-
byco dgbogomamo 393mJdgwmgdal 80dsGommgdal sbm(zo-
M90mo 3Omgqgbmmo. 3Mmggbmeo; 0ds39 LaLBsgmgdmal
3m33mbozoabs s 3nbogmmmanal Bo3nmEBg@alb w©ggebo
(2022-2025). mdaemabol g. doggmedolb babgemmdal (3968 6s-
&0 badnbogm babbsgmgdmal 3gegman. ,gmm 3-Moomb®
Lo gomn@o Bodyzebo s Medwgbndy gobmadnbo gmemmangma
35005(3980b 938 ™G0 (2008-2012 66.) gmemgerm@ob babgmadbo-
B™ (396860l Bganmbgdmsb gmngMomdal 3mmMoabs@ma
(2012-2014 B6.). 20-30g gobm3nbogmemaan®o g4b3goaczo-
ob 8mBobomy. 33mg3z0Lb doMomawa bggMmada: Jofogmo Lo-
ggeObmmm Lodmgmgdo; smdmbogmgm bsgsmggmmb dmal
GMs@oiogmo dgbngs; JoMorgmo badgmms bombymo Lod-
0gMgdo; bombyma Igbogolb msbsdgommgg doamdstgmds
LogoGrmnggemmda.

9e.3mb@os: science@tsc.edu.ge
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3mblgbgds gbgds bgabgmadn 65333980L dogH Rl odgMal ™ML
bomgdgma dgemm3g0L Bnbagoman® sb3gd@L. 3039603 (obgdn) Rodal
dgLo@ymgdgma Ladszdgm dagonFa 0b@mboMgds, ,d0mzgmal” Labgmoom,
36mdomos dbmmme donb Mogsdn. bgsbnMo sbomaona 60dndgdal
dgbobgd o6bgdagema doboems, Rgdmzgal (36mdar Labm@m Jogomoml
0y o6 Rogogmom, GoJ@mdMngom, o oMmbLgdmdl; ,domzmab® bgeby-
60 obommggdo oM Lobgmddmgabgmmgddans bablgbgda. dmblgbgdado
Bom3mpggboma 0gbgds qobmgbo Logdbdgmaom dobams, GmBgma(s
2@abBMgdL gobmal bzsbgmadn sEbgdmdasl.
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admNJda LAMIMNID (bogomorggemm) — ool gomigo 30s63ab-
gm0l Lobgmmdalb gommdal 1bnggMbodg@ ol bymmgbgdabes

@ 39(3609H98000 Bogam@IGeb bE:nRgbG, sbg3g J9Begde
3eobo 3@ gmgomb. 560l Laggmgbom gbwgdalb dgsmmdgmao
> 939680, sLBogmalb JoMoym gommdsl. 3s3d3md0wab
(3033°3b @ 8gMob, obgzg WIH3L Jmaboga® @> bomby®
LogMa39ddg. 943L od@omca LENIbG NGO (bmgMgds, bdo-
Mo 9Mm3zgds 3mb(39MEgddn, 3mbygmgbz0gddo, g4L3gmo-
(3090Ld > BabBN3zomgddn. ©INBEGYMgLdYmas JoMommmao
&Mo0309mo 3bogob 33mgz00 ©s 3sLmsb s 3sgd0Mmgdama
396gMma bsgombgdao.

gm.ggmb@os: mariam-seturidze@galoba.edu.ge
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®56589060mM39 g3mdsda, Amegbs od@omman 0dmnbstigmdls Joen-
o Rmadgdobs ©s doma abGmGamo Gmmob bob bsdmbggs, asbbs 3a-
ofgdaem 3603369mmdalb adgbl obgmo goanEgdob 33magzs, MHmama
dom mambbodgamos.

dmblbgbgds gdmabgds 3nfmggmo Jodoggmn Jomn mm@datol (3bmg-
6905bs s JgdmJ3g0gb00 Bm@gebgmdalb. 33mag30L 0bsobos, BoMdm-
SRoBmML, o) HmamE Jg(33oms oM mafmbbadgamds Jomoal LESGLO
GO0 FME3mm&3dn s Mo g3mgbs agmbos Jomms Laenm@ds-
A BMon300b agndbgdady. smbobadbsgns, Gm3 docim maMbbadgo-
™o 3068 mDNmoE SLENMmgds LodmgMgdlL FoEms MY3gMEBLYIMnEsb,
0353 godmdoboemn 3mgs 3g8amd momdgddo. dobo dmemgebgmds agm
Babodnmmds 0dabs, M3 gl LojoMmggmmadn 56056 Joma om@doe-
6900 o Jom dgdbEmmadgmms sbomasbMmms momds LyMgamolbadgde
»o30b@mo@ sbENmadL JoMmm-zobn& LodmgMmgdlb dodsozms Mgdgm-
&996M0056. 30bdbmm 33mmg30d0 d0dmgobomog doim maMmbbadzamals
domgBagaqe (36mdgdl, dobo Imbogggdabs o Mobsdgomagy mm@dom
Jomoms Logdnsbmdsb.

Lodmemmm xs3d0, 33mgzs ohzgbgdl, HmI dofmm momMbbodgzoemol
39833006 gmds Batdmaagbl oMs dbmmme dqbogsmy, sGadge wd-
603369erm3o6L bmzoseg®-gaméghgm 3G93aRgbéL Johogm gmr-
oG bogMg3o.
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MdddMm AbINDI (bogomoggemm) — bgmmmgbgdomd(zmobgmdals

omd@meo, 3Amgygbmeo, Lagzmabom  dgbogzol 3 33mgge-
60, dqbogol mgmMg@nimbo. gomfgo dmsbdobogmal bLob.
35mmdol boggbn@g@oelb 3MmMgdEmGo, mdaemabol bLsb.
3MbLgEZsGMM00l bagzmagbom dgbo ol Jodsnmagdals bgem-
ddmgabgemo;

033eagb  Jodorgero goremdob  modgmaogger, ob@m-
Gome-ngmeonm sb3g]@gdl, Lodybogm ©sdbgMmemdals Lab-
89390L. 9dmggds Fnbogomu@-mgmtogm s dgbogommam-
moMangne  ©obodmobgdl  3mbLgMgo@mMasbs s
aommdal  9bogg@bodg@do, bgmddmgebgmmdl  33mg393L
Lodogomaghm, bLodogob@mm ©s bLomd@mmm Loggbeymgd-
bg. aym dabggymo 3Gm@gbmea mydgzol Musikhochschule-
da (2018 B), maobGob 3xgbogol s300gd05d0 (2019) madasms
(30300 JoMomma  GMspaioma 3bogol dgbabgd. dabo
3393900 dbataggfomma ogm DAAD (2014) s dmms Grb-
»o39m0b gemzbamo badg3bngHm gmboal dogm (2021, 2023,
2026). 8mbsbarmgmadl sanrmmdmag s bagMmsdmmabm bsdg-
360960 BmE898d0. 30dmdzgybgdmma o43b 50-dg dg@o Lo-
39(36096m 6536:MBa, Bom dmEnb bogHmedmEabm godm3939d-
do. 560b 938 ™0 bogbgdabes: ,Jomgmo gormmdal gMgmgdan®
(2022); ,dorornma Laggmgbom 3qbogolb mgmGagmo Logea-
dgmgda“ (2018); ,36930L 330600 Logommdmgda JoGormm Log-
3mgbom @Ms@a(30080“ (0565538 MMgd0 8mb. babm Ladbsmady
o 3. baamgndgnman) o mobssg@mtn dGmIgdabe: Jegb-
&™Bomns 3o8mboodn (mebsog@megdo 0. gmgb@o, 8. bowo-
g90dgnmao, 2023); badasmmdmm GgM3nbos gemgd@&mmbama
mgdbogmbo (m0bssg@meo ©. dgmmoasdgama); oMol IGsge-
mo bady(360gGm 3Mmyd@ ol bgmddmgebgmo s 8mbabary,

3M96gerob Hgrod@mo s dgdragbgero.
9e.gmb@os: tchkheidze69@gmail.com
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M3MXM30IMO LOBMNOLNDIE ILNZIXIM
aMOITHBaXI: bONIdMMBN ,MHMBIT() IVIBL
3065 M®ILAJ“ © 3NLO 38630 JOMMIX
@OO0IMBN3IT? OMIPNBNIAN

33930L d0bobos LBodommbal ,Hm3gmo ggdl dobs mwgbdg™ &g4-
LEObs s 35630L NYAPagHMTadorngdals gbbogmes Jofmem magyMao-
30 GFMo0(30530. 356bs 3nm@gdnmo guMomgds godmds b ndsmmbal
o gmmmao® LodAEbLL s Job moGNGangnm 3Mb&gdbEL, samgmgg od
B64(300L, BMBgmbsaz 9badbyma 3sban Lbgswabbgs Lagsmmmdgmadn
SbEemgdl.

3mblgbgdadn Bomdmemagbomos LGodsmbolb LogyzogHo &gdLbGab
sbomoba, HMImal bagndggmdgi asdmgzzmagnmos 3obo mgmemago-
aao dobooMbo. domgdymo dgogagdo ©s3ogdamgdamos o3 bGodstm-
bolb ©9Esb-3obgoe 453mygbgdal 3Msd@ogobmsb. 33maggzalb go-gMon
dofomo@o Lsgombos 08 Fabssmbmdmagn, moGnMgognma ©s dqboge-
@0 Bogd@megdal aodmgmagbs, Gmmagda(z dgndmgds 303306 dm-
9L bEogombolb ,MHmdgma gogdlb dabs meEgbdg® 3obaal Lbgswabbge
Logammmdmab 3bogemae dmegmao sGhggab.

33930 989dbgde Joogemo modgdaoggme 3Mgogmgdabs @
ob@mBanmo Bystimgdal &gdbEmmmaoq®, mognGaognm s Igqboge-
m@-mgmMoge sbomodl. dgbbogmoamas X-XI bom3nbggdal, saMgmgg
XVI-XVIIT bom 3969980b Bgotimgda, 3so dmGob nowastgda, Lobymo ws
Ss0mbyfa bgmbobgMgdal dombgabgda, gMggmy ll-ob 3gMommal do@o-
30 o doMbgabo o goMgramoa bgmbsbgmgdan. bystimms dgmemgdoma
Sbaemndo badmomgdslb admggs, ao3mon3zgommb smbadbymo pgwsb-3s5630l
30dmygbgdal GMsowazns @s dobo ao3M(39mgdol ©absdogs.

3mblbgbgdsdn sbggg asbbomymoes ob  gog@mMgda, GmImgdacs
0035330698 9mns  0xbndbmma  30bgol  GoMom  aogM(39mgdolbs  ®s
36033b9cmm3z96 3gbogomn® Imegmon 08330060 9d5L0sb.

Jaage 3bbmdzoges 2022 beob gubrsdgbd oo jaca-
3980boomgals  bobgemdbogm  bodgizbogmm  amebols  ymb yambdo

3589567 %398 gm0 3G1mg5G0b (FR-22-7504) ,536 9600 330606 bogscmmd-
mgdo Jotormen bogengbom Gownznedo” gomamgdda
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3MBLOJBONE MINTIBI (F9Fobgon) — GBobgma Babogm-

Mman, oM0gm&a, 83393560 o 3MI3MDdaGmea, Mm3gma(s
L3g(30omDEYMOd dSEMGMM, dndsbG YA, Lagzmgbom, mb-
o s 3Gadme dgbogsda. dob ol dnbogol @mEmEab
batobba dmdaigb@al 3qbogol gemgbym @baggMbodg@dn
©d d98amdn Lamd@mmm Lbsgms gsnsts mgbsmmbogal
s@ab@mBgmgl 9boggAbodg@&do dadabGoyma dqbazmmmaon-
ol dndstmmgdao.

030 360b 568 Mb 3560l d0bs6G M Lo ol gmgomyo
®308ob ©sdgndbgdgmo s gmmMmEnbsGmmo, sbggg sbGmb
3060l sMggmo 3bogol 3odgMmo 56Ls3dmol sdgwdby-
dgmo, 3mmEmE0bs@mMn, oMagm@o ©s aqgbgMomama 3969-
®JO0. 035bmMobs3g, ngo oMl S6GME 3560L FHmENMabs ws
&Mo0(300b SLm(305(300L I3RNIBgdgmo ©s 3Mgdawgb@o.

30bo 33maz0m0 bogdnsbmds dofMomswam dmazegLb sMg-
w0 d0dsbG @ 3bagol, Hndabym s mbdsrry® Jqbo go-
a6 GEMo30g0b, obmEonm dqbogomym bymbobymadl,
sgMgongg Gdabgmab, 33065 sBoobs s doemzebgmals 34bo-
3o §Mo0(3093bs ©d dom Mol smbgdnm 393306530,

00mmgobnb Rom@oMgdns BoMmmIabd@oednsba 3zmase,
ob@mEonmo 3nbogsrn@o b0dydgdol GMBLIG0G(30s ©s
Lom®3gbGOM/LosbLEBEmMM  da3@o(30s. ol Bodydgzegdl
dmE0b a0bbs 3nm@gdama sanmo 130300 56@mb 35bab, gg-
mtag hgbgbinb, odagmo 396@g80Mabs @s amseb 3onsbyl
d93mgdggdol 3gmagzobs s odndoggdsb.
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d60MB6 3660L VBLOXIMPNIMO
b M36360L MIMMOIXN 6OB360
0106583©MM3IMONL gMNTAN

3b@mMb 35635 Loggmgbom 3ybozal mgmBonm ©s 3Mog@ogmm bo-
Bdgmgdl Romys®s Logndggmo 08 3gMomedo, Hmmgbsi Labdmaoomg-

3o @o 3@ s 360336gmm3b (33tm0mgdgdl geobozns. 88 3Gm(3gLL
006 sbmEs bozombamobdal demngMo smdagmmds, Gm3gemds Lagy-

dggmo dgddbs mobsedgommgg Bdabmma LabgmdBbogmbs s e @y-
ol Rodmyomndgdsb. dgbedadobow, dmmoGognmn gaofosddbgdn 86ad-
369mm396 3963000561969dL asbsdnmmdgdms s @admmdsdonm absb
abbbos Gdabgomal Lodmogmmgdal ©sdmyzoEgdemdsl dgbmdgmao
L3aMBbgee LobgedBogmgdabash. gb gamEUGHIm-rodyhaodBgero
ngmEmans dgoEOmE 0gm 83938009890 3mmaGogn® ©s bmgns-
@96 000990006, Mo@asb JmEnmnm byggmmdo Immgsby 3603369mm-
3960 gogmMgdo B3oMo 3mmodogn®o bygmmb bsmdmdswagbmgdacs
0y3bgb.

6536m3dn boMImmagbormo 0bgm@msz0s gMmbsntew 360d3bgmmm-
39605 Bmamcs Igbogmmmagdabmgal — 30bsowsb ogn sqy30magdgmos
XIX Loy gmbals dotggma Bobggcal 3qbogsmu@-3nmEmeamo 3mb&qgd-
LEOL goboggdem — obggg dommgal, 30bz LogMmoma LodgdbEmmgdmm
3900mEgdol sanmmdBog GMowa3nsbmeb Jgbedsdobmdadn mygzsebal
3ommdb  ©s 380bmgzol 3b60d3bgmmaeb mgmGoym 393 330MgmAsL
9460bmds. 339850 Bdabye gbadg sMLgdygma dabebGoyMa gaomm-
30l mgmGammo 6536m8gdo o6 Ima33L 08 3Mb3IBgGME s LgGI YA
0bggm@s(300b, HM3gmng 6@Mb 3560l BHsd@o@&dns Bomdmmagboemo.

33obmoboagy, Ly YRGm gogomm 03ggmgds XXI Loy gnbobogol
3d94860mn abgon 6odGmMBal LogoMmgds, GmBgmag bogsbdsbosmmagdemm
30b69d0bmgalb smzamgdgm 0bgmmdszosl dnsb3zmal 330mbzgmb o
sbagmo daommdmagdal 8mdbawgdsl dgnbymdl bgmb.

Lobad Bbgogbo BodmmBa Jqoddbgds, obGmb 3sbal GMod@oGo be-
M3maaqbl ©MHmgdom asdmbogomb, MHmIgmoi Boboemmdmog o3Lgdb
s@bgdmm mgmEogem batgggdl.
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aMmBddMBN0 606M LHTLIMIDI (bogomonggemm) — mdamobol

396m LoGagndgomal Labgmmdal Lobgmdbogm 3mbLgMge-
&mM00b  Emd@m@sbGo (bopmg@memm bLogsbdsbsmmgdemm
36mg©ads ,La3mbgobdgmwbgm 33mg3960%). 2002 Brmowsb
M98y bm3zmmaL 3;3bgmolb Ladmeszmmb bdnws babmb wg-
oms dmbab@gmdn o gommdl Jgommdgmoms abeda. od-
Gogfo Imbsbormgmdl sgommdfng ©s bLogHmsdmabm
LadbognbazmMEbm 3MbygMab(3093dg. Jomgdmman 543L bda-
396m09d0: 3OMPqbmE 8o65bs sbMasdal (2014, 2015, 2016,),
9000396 s gomMan (goan) goMoysbadggdal (2016, 2022, 2023),
©030@&0 sfsgndzomal (2016-2017), s6DmE g6 dm8sndgzamals
(2026). stal 39-6 LogMMEIMAObm badmbozabdzmmbgm 3mb-
B9M96(300-3mb3nALoL godsGgzgdmma bmdabaz0da ,Lag-
390gbm 36gDgb@o3ns” (2015). gomoge 9MEgd gMgdmBond-
g0mob Labgmmdalb 30930 JoMomma gommdal 333magzocms
5 398LEmgdgmms LagMmsdmMabm 3mb3n@ELbg bmdabszo-
880 Lo 3gogLm sbomas MMM LodgbogHm 3udmagsns”
(2018). 2017 Brosb oMol Mgr-3memgannl Bggco 3gMamaa-
™0 g@bamal ,badmagmb Boygemmgaba® (bodmogmmb 63nws
6abmb @gmems dmbab@ Mol dgMomemma asdm393s), Lowa(s
a03md39yb69dma o43b Lbgswabbgs bobosmal 20-Bg 8g@o
LEoGno. 2014-2018 Brgddo 3mbLgFmge@mEaal dgammdgmms
LENEIEE Mo gmboab BgzMns. badszomazmm Bodmmaddn dgo-
LEBsgs Ladmegmmb B3nws 6obmb gLems IMbsbigMmab stdng-
do oMo Goeadmb JoMdgmodgama bgmbobgfa Labm@m
3690mmo s 8ob Logndggmdg 8mbBobE Mol dggma Lodgs-
mmdmem §Mon(300; Lodegab@mm bsdcmadn gdmgbgds 36500l
3065b3g30L (30b3M0L BLabyMgdaol 3nMggma bsBoemal dvbo-
oo (303mab, ,dgbzg@omasbab® — JoMomma 3sbombols
33930b. abg@@onsdan 3o dgabbagmal g6gdals 3oL 3g30bL
30b3Eab bLEMm BLobnFgdsl, Jgdswagbgma bagaommdemgdals
(96 gPogmmo) Fnbogomn@-3mg@ne mo30bgdnEqdqdl bm-
350JM0bEnsbgma doMommdonEgdmymo GMmawogool 3mb-
&adb@do.

gm.ggmb@o: samtavrosmonasteri@yahoo.com
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630903 MY NIMILAXNBIXOL
363600L 330MNOL 33X MdJ60N

mblgbgds 9dmgbgds B3ns 3mBIs ngfnbomandgmal 369dal 330-
0L gommdoms JoMmymo mamgdsbgool obGmmasl s bbgswabbgs 3g-
Gomeab Jotonm mognmgogam bymbsbymgddn doma Mgoadomo
Rodmyamndgdal Logombl. 33mg30L Laggydggml Bomdmomagbl X-XII Lo-
139069900b JoMorma noasfgdobs s ombgbgdal, sgMgmgg dmaznsbm
mo&Mangnmo 3Mgdnmgdab dgosmgdoma dgbbogme.

dmblbgbgdadn gobbomymos 36930L  33060b  3MDBBoL  gormdsmo
d39mo (oo ns@asfgdn) s sbomo Mgmadiogdolb (XII b.-ob dombgoebo
Sin.70) aMomngBmndadsmmgds, dmabdo@-obrogdmgdal &g4bEmmmao-
N0 (3300mg69d0, sboma 0oMadsbgdalb ggMmdoemydoa, LobGodbymo s
LEOYJG YO MogabgdMgdgdn s Fomn JodoMmgds b gsmy® 3sb-
390356. §94LEMEmman@ds sbomabds shggbs, MM sbamoa Mgwsdznal
Rodmyarndgdabol obogdmygdo bgmabers nmamgdbs, bmmm 3mbogomey-
0 obomabab bogndggmbdg dmabdamgdomoeb 8ndsGmgdom Ladn gabbbge-
390mmo JoamBs 308magzgms: o) gMoma s 08539 demabdn@ob go6bbgsgg-
dmemo magdsbob s@bgdmds 35630b dgbamBnbgdom; 3) asbbbzsggdmma
&9dbEb, 3ogMe8 Logfmm 3sbanl 3dmbg gEsB-3obgn s 3MmbLm3dns
dmob3o6gdo; a) M3mgmo &gdb@obs s 3sbg0lb dmabdomgdo.

33930 08335603938L XII bagnbowsb 3mdIsL gommdoms sbamo
9007300L  Badmyomndgdal  abEmGonm-mogumaninm  3mbGgjbEL
s 30l 393d0Mb LadoMmggmmdo boMns-3omgb@nbaMa madmGanszmmo
GMoEo300b go3M(39mgdal 3Gm(39L0s0.
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033006060 Y3BIMIFINDN (bogeorggmm) — bogemgbom

Iqbogmmmmanal Emd@m@abGo 3m33mbaznabs o Bqbogm-
mmaoab Bognm@g@dy. domobol LobgmdBogm 3mblLgm-
39@™M&M00dn 2012 Brmnsb @mgdeyg 306 baggzmgbom dgqbogal
30daMormmgdol L3gznomab@o. 2017 browsb goman dcmsb-
d0bgmolb  bobgmmdol gommdalb  ¢bogg@bodg@dn gbge-
3dm3obgemmd  Lobbogmm 3Mm3gbol dommgal  LadbobyMb.
2018 Brmngsb 3o 03539 96ng96ba@ g8 30 gabbagma Loggmgbom
aoemmdab. badgsbogmm ab@geigbgde doMomomow ©s3533060-
dymos JFob@gdmdol emgbabbommmsb. sMogfmmo Bgmos o-
06@9MgLadamo 306 XIX-XX Lom3nbgda Jomoms gobosmmygdals
5 30bsomgdalb 396980b dgbbagmom, gadoMbmbmdol Mmb
dmegobg 630bs ddgdal 3omdgmaedgamgdabs o 630brs g3ab-
3mM3mbo omygdLabMgl (mdMm3nmady) oMowa s joggdal dg-
LBsgmom ©s domn 3g8mddgmadol 33emg3000. dmbBsBoemgmdals
30090 5659M0 sEanrmdMng s bagMmsdmmabm 3mbeggegb-
(30930/L033Mbandda. Joornmo GFswaonma d9bogalb begg-
Mmmdn sMsgFmo 3Mmgd@ab, 3mbgMmEob/ggbdngsmal mGas-
Babo@mEin s 3mbobayg 3o6. 2004 Bemomsb 306 dgommmdgman

©> ®9396&0-
gm.ggmb@o: eyazarashvili@yahoo.com
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3MasMdNBNIMNO 01830LIBIMIBIBN
JomOI-35bIMNO L3MXOL
JamOLOIAMBNL 386(MBIBAN

smdmbagmgo  bogommggmmb Ladgsmmdmm  GFmswaznsdn  JMob-
&gdmdal bagommdmada 63nbrs ddgdo 3oMdgmsdgomagdal Bogf oMol
3508m(398mo ©s RobgHamoa. 8sma 8603365cmmgaba Bobomon wogmmoas
30bom s 3mE0g33@mL 3oMdgmadzamagdal SoMe@ sMdoggdda, bmem
1899 Bgemb g08md3gy6gdem 36gdamdo ,Logommdgmba dmdal @emgbe-
LBoyEmaboba® Bomdmmagbomns JHab@gdmdal dbabyMgdol, doMomawaw
30 Looabgmm 306mbal, Logommdmgda. 33emgzobomgol 360d36gmmgabas
gommgmm@ob babgmdbogm (39680l atogme Rboggedal s Jogdo ©o-
Emmo bgmbobgma Ne2126. gb bgmbsbgma 3o ndoom o610l 360336gmmm3o6a,
M3 Mmam@g goboaob, oby 3mmogzd@mbolb oMo oMdngdo ome
Lobm@m bgmbsbgmgddo azbgmgds bmmme JMDB3s 0gEbamndgmal
&9dbBdy oMbgdamo JMHobEgdmdal 356mba, aogme Rbnzgedol o&-
Jogdn 3o absbgds 3mmog3zd@mb 3oMdgmadgomobasb gedmzgdmemo
J6ab@Egdmdal 30bmbol 8gmeg — 0maby @sdsbggmal 05330396 8gdbEdg
a56gmdaea 3o6mbal bm@omMgdamo gg@bos.

3mbbgbgdsdn Bamdmeagbarmos mMngg 3obmbal 8bogoma@-tmo@yy-
30390 s Lobabdg@yzgmgdoma sbomada. 33mgzolb 8obsbos, godm-
03390000 gobbbgeggdmmoa Lamgdbm Labdm3ol 8dmby 3obmboms dmmabia-
900b LogMom s gob3sbbgazgdgma 3m3dmbaay®a 60dbgdn, sbggg
dgbbogmom adbglb LoGyszobs ©s 3sbgnlb YAHmngmmdadommgds. omsoby
©035b3gmal dmdalb 306mbal dmbogomam gg@bosda sGsgMma bszombo
350098b  Jombgol. dso dmob sM0b 083d03mM0 3obmbabmgal sMsgo-
3g6n IgbrmmdMogo ©oymBs s 0 bEYMa, doMmGogo smbogmdal I«-
bgdob 30dgmEgds Mmamt cnmmgnmo demobdomab, abg bbgewsbbgs
mEob demob3omgdb dmmal, Mo dmgswse 3obmbob 3m3dmbaznabogals
&039F0 56 5M0b. 53 bogoMbmsb JodsMmgdedo g033mg3c gocgdmgdgdl,
0] 653 g5bs306mds 5¢60dbmma 3086maMogamma 306mbal mMRzgmmm
smbogmds s Igbo oMo dobss@bo.
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8MAY 60dN6HA3NTN (bogomarggemm) — 3qbogmemaon, gomao

396806 gmal Labgemmdob baggzmgbom gommmdal @dsmmgbo
LobBogegdmal sbalbdgbd-3mmagbmen. 2013 byl sesdmag-
o gomMan 3mabdnbgmol Lobgmmdal gommdals gdsmmgbo
Labbogmadgmo Loggmabom gommmdal dsgomagmob o3o0980-
M0 batobboor. 2021 Bgemb @esbEnms mdomabolb bobgmadbo-
3™ 3mbbgMge@mmaal 3m33mboznabes @s Igbogmmmaonal go-
30m@g@ob bodsgob@mm 3Mmamsds ,d9bozobdzmebgmds®.
03998500 96M0b mdaemabol LabgmdBogm 3mBLgFmzeG™GNal
3m33mboznabs @s Ibogmemmaoal Bognm@g@ob baopmddm-
A 3Mmamodal m@mEsbGn. dobo bLsdgbogfm 0b&gMg-
Lgdo dofMomeEoE Ed35330Mgdmas Jofmamma bagzmagbom
35mmdol abGMMasbmsb, mgmEnsbs ©s LGomuM IMsgsoe-
B9OEM36505L056. 83007306 Lod3056mMbILMSE gMma, ngo
sd@onMoe oMab RsMommo GMswoiogma dqbogol 3Mad-
&0gnm 3m3moMads30obs o obamasdMmms momdal owm-
BO©sda. 860l bogeMmggmmb gmmmmEal babgmdbogm
39680l mgmogalb Lammm@domm bLymmoab Hgagb@o s 2019
Byl sombgdama mgmoegol b3nbws ddgda 3omdgmadgomg-
30l Labgmmdal JoGogma GMswaiogma dnbogal bymeal
©53g9dbgdgmoa.  bgmddmgebgmmdlb  ds3dzms  gmEgmm-
e SbLoddr , 35806 JobLe" s gmbmamoganm sbboddem
B3O enmb.

ge.ggmb@o: g.bidzinashviliS0@gmail.com
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0Y080M QIMBIINY (bogomonggemm) — 3333560, 03069 Kogobnd-

68

300l babgemmdalb mdaemabol Lobgm8Bagm mbagg@bodg@ob
abEmEoal bapm@mEm 3MmaMmsdol @md@mmsb@n. s3gsdsw
@0l 053md amagdodzamal babgmmdalb mgmagal babgmdbo-

g™ 960396L08g@ob dmBzgnma Bobbogmgdgmo o ©dagzg
16039Mbodg@ob 33sbndemym dg3b0gFgdoms go3nmE 98-
b 5Mbgomo 3oggoboal 3zmagomo (396@Mab oLl gbdo.
2012 Bgemb osdmogms mdamoabol babuyemog&Hm bgdabsmasb-
@b o@bgdyma bomgmabdg@yzgmm abbGod ol bgmmg-
693003 (3mEbgmdal  Gognm@g@o. 2018 bgmb ©ssbEmms
ogmogol babgmdbogm 9bogg@bog@ab sboma o wobmgbo
ab@mEaal badogabEmm 3Mmamsds. o3l 3goegmann®a bad-
305bmdalb  asdmEomygds.dnbo badgEboghm s 33magzomo
0b@ggbgdo 3mo(303L sbom ©s obegl abBmMasl, s6dog-
®3(3mEbgmdabs o Bysmmmd(3mmbymdal. msbssg@mmmdom
4939 doggdnmo odgb LabBogmm MogMgdo. ImbsBarmgmds
od3b Bomgdymo sMogmom bagMmedm@abm s sgommdmog
Lodg(3bngMm  3MbygMgbznsdn, Lows Bammggbomo oq3b
dmblbgbgdgda XIX-XX Logygnbggdol Lodostmggmmb ob@ma-
obs o JNm@GNENmo GnGaddal bszombgddy. o30093006
LogB0obmdsbmsb gmma, 2021 Bmoawsb s(ob 5bbsddem ,3%g-
dabob” Bgzmn.

JomOII(0) LAIAZXILOM 33XMBNOL BMOJIOBI
ROBIMNOL LOMI3ITOMI6 (SLWMIP FMINIOIX0
LISMIN3M BILYIONL BNLILINN))

Bnbodrgdamyg dmblbgbgdal 8obsbos badgbogmm Labdmasmmgdsl

Bofmanbmb sbmaw dozzmggmn Lostjogm ©m3N3g6@8gdo, Hmdmg-
b0 @obmommgdgm (36mdgdL g356300L JoMormma Logimgbom gaemm-
d0b bm@gddy go@a@ebal abGmMMonlb dgbobgd. smbadbyma Bobamgdom
BbGgds 30Mggmo Ladgsmmmdmm 3Mgdaymal dgagbol JHmbmmmaons,
Gmdgmog smbmgnmon qbbAMgdL mydng Fomom badgbog@m babm-
a00mgdabogol (36mdaen 3nfMggm 3M9dmmb.

Bg9b BogM 8mblLgbgdsda Bomdmmagboma 0dbgds XIX bagyzmbol 30-
40-0560 Bemgdal ©m3znd96@gdo, HmBmgdai Bomgmb 3ggblb ©g396mD
afogme gMgmadgomob 3bmd mgebeb. dmblbgbgdsda gobgobomsozm
Lobm@m LabEgdsdg Lad b3sdo JgbEmmgdaymoa SoMggmoa bodgsmmdemm
3690mmab 394360 abGmGasb.

sbmom asdmgmgbomo ©m3Mdgb@qdol LadgbogHm 80d8md3g3990
dgdm@obs oMo dbmemm 53Lgdb s sDNLEJOL Soggma LabmGm bgmbe-
Bgmob 3gd360L JEMbmmmansl, sMsdge bomgm Bamdmmaqbol 3304360l
1830-1840-0560 Bemgdob Jomormmo Lagzmagbom 3mbogzob gomdgdm smbg-
e Mo 3omaMgdady.
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November 6, Friday

Conference Hall of Batumi Art State University (3" stage)
10:00-15:00 (Session — time-limit - 20 min).

Session Chair — Khatuna Managadze Session Chair - Tamaz gabisonia

Sophiko Kotirkadze (Georgia) — Phonograph Recordings of 1.  Vazha Zubashvili (Georgia) — The Folklore of Akhmeta and

Georgian Folk Music in Foreign Archives Firuza Aliashvil
Tamaz Gabisonia (Georgia) — On the Hymn Genre in Georgian

Folk Music

2. Robert Rick (Hungary) — Expanding the perspectives of
Georgian folk song analysis

Viktoria Samsonadze (Georgia) — Meskhetian Chona —

Discovered Examples

3. Natalia Zumbadze (Georgia)— For the study of polyphonic
songs from the 2007 Imereti expeditions

Alexandra Balandina (Greece) — The Urban Tavern as a Living 4. Jan Dewilde (Belgium) — Sacred Sounds across Borders:

Space for Folk Music Transmission: From the Café-Aman of Flemish Musical Transfers in Ireland and Colonial Congo

Late Nineteenth-Century Athens to the Contemporary Case of

Klimataria Tavern 5. Maka khardziani (Georgia) — Women'’s Vocal Laments in Svaneti

Gvantsa Maisuradze (Georgia)— “Pearl of the Mountains” — 6. Maya Gelashvili (Georgia) — Transformation of Traditional

The Glola Subdialect and Musical-Folkloric Traditions Musical Heritage in Guria: From Philimon Koridze’s National
Initiative to the Soviet Collective Farm Model (Based on Archival

Olga Lidia Koztowska, Agnieszka Przybylska (Poland) — Songs Materials from the 1920s-1950s)

Along the Path of Life: Bringing Polish and Georgian Traditional
Songs into Dialogue

Break — 15 min



November 7, Saturday

Conference Hall of Batumi Art State University (3" stage)
10:00-15:00 (Sessi on — time-limit - 20 min).

Session Chair — Maka khardziani

Abdullah Akat (Turkey) — Audiovisual Scholarship,
Scholarly Communication, and Emerging Infrastructures in
Ethnomusicology

Ekaterine Oniani (Georgia) — Colophons and Marginalia in
Liturgical Manuscripts of Ambrosi Nekreseli

Andrea Durlo (/taly) — A brief overview of Church Music

Teona Benashvili (Georgia) — The History of
Ethnomusicological Research into Adjarian Traditional Music

Otar Kapanadze (Georgia) — On a Forgotten Genre of
Svanetian Musical Folklore

Mariam Seturidze (Georgia) — The Phenomenon of Maro
Tarkhnishvili in Georgian Folklore

Break - 15 min

Session Chair — Ekaterine Oniani

Tamar Chkheidze (Georgia)— From Theological Meaning to
Musical Model: The Sticheron “Romeli Edems Shina Odesme”
and Its Melody in the Georgian Liturgical Tradition

Constantin Raileanu (Romania) — The theory book of psaltic
art of Anton Pann in the light of modernity

Nun Nino Samkharadze (Georgia) — The Hymns of St. Cosmas
of Jerusalem for Holy Week

Ekaterine Kazarashvili (Georgia) — Compositional Features of
the Nativity Canons of the Kartlian-Kakhetian School

Gocha Bidzinashvili, Tamar Ghurtskaia (Georgia) — At the
Origins of Transcribing Georgian Church Chant into Musical
Notation (Based on Newly Discovered Archival Materials)



SOPHIKO KOTRIKADZE (Georgia) — Ethnomusicologist, doctor of
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Culture Studies. Since 2014, she has worked at the Museum of
Georgian Folk Songs and Instruments of the Art Palace. She is a
participant of various projects; among them is the author of the
collection “Acharan Folk Songs”, compiler of the “Catalogue of
Musical Instruments” and musical collection of instrumental mu-
sic. Currently, as a young scientist, she is involved in the project
“Genres of Georgian Traditional Music”, funded by the Shota
Rustaveli National Science Foundation. She is a member of “Nani-
na” creative group of ethnomusicologists; Her scholarly interests
include the issues of folk music from the Soviet and post-Soviet
periods, of Georgian traditional instrumental music and folk mu-
sic performance. She has delivered papers at about 20 local and
international scientific conferences, including ethnomusicologi-
cal forums in Prague (2014) and Istanbul (2019). Is the winner of
Caroline Adams Award for best essay (2020). She has published 10
scientific works.

Email: sopiko.kotrikadze.1@iliauni.edu.ge

PHONOGRAPH RECORDINGS OF GEORGIAN
FOLK MUSIC IN FOREIGN ARCHIVES

Invention of phonograph by Thomas Edison in 1877 was one of the most
significant events for humanity. Georgian folk songs were recorded on phono-
graph wax cylinders by both Georgian and foreign ethnomusicologists. Pho-
nograph recordings of Georgian folk music are preserved in various archives
across the world. Georgian choirmaster and researcher Anzor Erkomaishvili
made a great contribution to searching for these records. He found and pub-
lished a catalog of Georgian phonograph recordings abroad.

The paper has been prepared within the framework of the project “His-
tory of Ethnomusicology in Georgia”, supported by the Shota Rustaveli Na-
tional Science Foundation of Georgia. Basing on Anzor Erkomaishvili’s catalog,
the paper discusses the materials preserved in the archives of Latvia, Russia,
England, France, Germany, and Austria. In addition, the paper draws on the
reports presented at the international symposia on traditional polyphony of
Thilisi State Conservatoire at various times, as well as the audio materials at
my disposal.

This work was supported by Shota Rustaveli National Science

Foundation of Georgia (SRNSFG). [GSDP 26-364 “History of Ethnomu-
sicology in Georgia”]
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TAMAZ GABISONIA (Georgia) — Doctor of Music, ethnomusicologist,
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Associate Professor at llia State University, director of the Ilia State
University students’ folk choir, former Dean at Giorgi Mtatsmindeli
Higher Educational Institution of Ecclesiastical Chant. Graduated
from the Department of Musicology of Thilisi State Conservatoire
(1986), defended a doctoral thesis on the forms of Georgian tradi-
tional polyphony (2009). Research interests have concentrated on
the issues of traditional polyphony, interrelation between Geor-
gian folk song and church hymns, and their performance, music
and semiotics, religion and music. Has 70 scientific papers. Has
participated in a number of national and international scholarly
conferences, Erazmus+ projects and field expeditions.

Email: tamazgabisonia@gmail.com

ON THE HYMN GENRE IN GEORGIAN
FOLK MUSIC

Georgian musical folklore contains a considerable number of vocal exam-
ples with a hymnic, glorifying function, although these are usually grouped to-
gether under “ritual” or “Soviet dedication” genres. | believe that such songs
or festive chants, despite their stylistic diversity, can be conceived of as a single
genre — the “hymn” — due to the precise correspondence of their motif, con-
tent, and scale.

A hymn may be an address to a deity, to a hero, or may be patriotic or
ideological in its motivation. Beyond this, the hymn genre should also be dis-
tinguished by its musical characteristics: an example should be solemn in char-
acter, sung in synchronously, with a measured, stately movement; it should
not have clearly foregrounded solo parts, and its instrumental accompaniment
should be equal in role to the vocal line.

A distinguishing feature that sets the hymn genre apart from other ritu-
al glorifications may be the absence of a liturgical function and of calendrical
regulation.

The most fitting examples of the hymn are the Svan sadidebeli (glorifi-
cation songs) and the short mravalzhamieri; among patriotic songs, notable
examples recorded at the turn of the 19™-20™ centuries include “Gantiadi”
(Dawn), “Vina st'g'va” (Who Said), “Kidevats daizrdebian” (They Will Grow Up
Too), “Marseliosa” (The Marseillaise), and others, as well as authored songs of
the 20™ century.
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VICTORIA SAMSONADZE (Georgia) — Ethnomusicologist. Victoria
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Samsonadze graduated from Thilisi State Conservatoire with a
specialization in folklore. She is a co-founder of the ethnomusi-
cologists’ creative group Nanina and one of the founders and or-
ganizers of the Nanina Festival. She has been engaged in teaching
for three decades. In 2024, she was awarded the status of Leading
Teacher.

Her teaching experience includes university-level lecture
courses, as well as music, vocal, arts, and folk singing classes in
public and private schools. She is the author of the children’s radio
program “Jadosnuri Uremi” (The Magic Cart) for Folk Radio; the in-
itiator and project director of the Nanina ensemble’s CD Nanina’s
Big Family — A Singing Posterity (2023); music director of the music
collection Songs from Nanina’s Repertoire (2025); and initiator and
music director of the Folk Karaoke project (2026).

She is the author/co-author of the articles “Lazeti” and
“Meskheti” in the anthology Georgia: History, Culture, Ethnogra-
phy. Currently, she works as a lotbari (folk music instructor) and
consultant for the Samtskhe-Javakheti Salotbaro Schools of the
State Folklore Centre. She is involved in a number of research pro-
jects and participates in local and international academic forums
in Georgia and abroad.

Email: vikanababi@gmail.com

MESKHETIAN CHONA - DISCOVERED EXAMPLES

The paper is based on previously unstudied and mostly unpublished
musical recordings of Meskhetian Chona discovered in the field and archival
materials of Valerian Maghradze. Alongside songs recorded under the name
Chona, the materials also contain examples of Easter hymns. The discovered
material significantly expands the existing understanding of the geographical
distribution of Chona and provides a new basis for the study of its musical, ritu-
al, and textual characteristics. Important ethnographic information and texts
on Meskhetian Chona are provided by Sergi Makalatia, whose work represents
one of the important primary sources for this research.

A comparison of Chona and Alilo traditions preserved in different regions
of Georgia points to their common archaic features: door-to-door processions,
musical greetings, the collection of gifts, wishes for abundance and prosperity,
and ancient ritual beliefs integrated into Christian celebrations.

Of particular interest is the traditional Chona formula “Alatasa-Balatasa,”
whose semantic meaning remains unknown. In Meskhetian examples, the
variant “Alantasa-Balantasa” is recorded repeatedly and directly corresponds
to the names of the villages Alanta and Balanta in Meskheti. Our hypothesis
is that this may have been the original form of the Chona text, which, as it
spread to other regions and lost its toponymic meaning, became established
in a modified form.
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ALEXANDRA BALANDINA (Greece) — Professor of Ethnomusicology
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at the Department of Music Studies, School of Music and Audiovis-
ual Arts, lonian University, Greece. Born in Tashkent, Uzbekistan,
her research brings together ethnomusicology, social anthropolo-
gy, and audiovisual studies, with a particular focus on the musical
cultures of the Middle East, Central Asia, Iran, the Balkans, and
Eastern Europe.

She received her PhD and MA in Ethnomusicology from Gold-
smiths, University of London, under the supervision of Professor
John Baily, and holds a BA in Social Anthropology from Panteion
University of Social and Political Sciences, Athens. Her doctoral re-
search examined contemporary tombak performance practices in
Iranian art music through long-term ethnographic fieldwork.

Professor Balandina has conducted extensive fieldwork in
Iran, Uzbekistan, Greece, and North Macedonia. Her research
interests include musical performance, ethnography, audiovisual
ethnomusicology, Cold War radio broadcasting, and the intersec-
tions of music, politics, and cultural heritage. She is the author of
the open-access book Ethnographic Research in Ethnomusicology
(currently being translated in English and Georgian, by the Chant
University of Tshilisi).

Before joining lonian University, she taught at the University
of loannina, Panteion University, and served as Lecturer and Di-
rector of the MA in Ethnomusicology at the Irish World Academy
of Music and Dance, University of Limerick, Ireland. Alongside her
academic work, she is an active percussionist (tombak, bendir, and
daf) and for seven years, till 2025, she was member of the Intercul-
tural Orchestra of the Greek National Opera.

Email: abalandina@ionio.gr

THE URBAN TAVERN AS A LIVING SPACE FOR
FOLK MUSIC TRANSMISSION: FROM THE
CAFE-AMAN OF LATE NINETEENTH-CENTURY
ATHENS TO THE CONTEMPORARY CASE OF
KLIMATARIA TAVERN

Urban taverns have long functioned as important cultural spaces in which
folk music remains embedded in everyday social life, providing environments
where musical traditions are preserved, transmitted, and continually reinter-
preted through collective participation. In rapidly changing urban contexts,
taverns offer opportunities for musicians and audiences to engage with folk
music as a living practice, sustaining cultural continuity while allowing for
adaptation to new social realities.

This paper examines the urban Greek tavern as a living space for the per-
formance and transmission of folk music. Historically associated with practices
of sociability, music-making, and collective entertainment, the tavern forms
part of a broader urban musical culture that developed in Athens from the
late nineteenth century onwards. Within this cultural landscape, venues such
as the café-aman facilitated encounters among diverse musical traditions of
the Eastern Mediterranean, while later representations of tavern life in Greek
cinema established a powerful association between rebetiko music, everyday
social experience, and popular notions of authenticity.

Against this historical and cultural background, the paper focuses on the
Athenian tavern Klimataria (est. 1927) as a contemporary case study. Draw-
ing on participant observation and interviews with owners and musicians, it
explores how live musical performance, audience participation, singing, danc-
ing, and informal social interaction contribute to the ongoing transmission of
urban folk and rebetiko traditions. Particular attention is given to the informal
processes through which musical knowledge, repertoire, performance practic-
es, and cultural values are shared among musicians and audiences.

The paper argues that, despite the pressures of tourism, digital mediation,
and changing audience demographics, the urban tavern continues to operate as
a vital site of intangible cultural heritage. Far from being a museum of tradition,
it remains a dynamic social environment where preservation, innovation, and
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participation coexist. By nurturing both musicians and audiences, the tavern
ensures that folk music remains a vibrant and evolving part of urban culture
while fostering collective memory, social cohesion, and a sense of belonging
within the contemporary city.
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GVANTSA MAISURADZE (Georgia) — Georgian ethnomusicologist

currently pursuing a Master’s degree in Ethnomusicology at Chant
University. She also holds a Master’s degree in Arts and a Bache-
lor’s degree from lvane Javakhishvili Thilisi State University, Facul-
ty of Economics and Business.

Her current research focuses on the folklore of Racha, Geor-
gia. From 2020 to 2026, she has conducted independent field ex-
peditions, collecting and documenting traditional songs, musical
practices, and cultural traditions. In her research, she combines
her own fieldwork materials with existing academic literature and
archival sources.

Her main research interests include Georgian folklore, tra-
ditional Georgian folk music, Georgian church chanting, and the
study, preservation, and revival of traditional songs, customs, and
cultural practices of Old Georgia.

Email: Gvantsal677@gmail.com
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“PEARL OF THE MOUNTAINS” — THE GLOLA
SUBDIALECT AND MUSICAL-FOLKLORIC
TRADITIONS

The present paper examines the linguistic and musical-folkloric
characteristics of Glola, one of the oldest villages in Mountainous Racha. The
village of Glola is of particular interest from both dialectological and ethno-
musicological perspectives. According to Varlam Topuria’s classification, dialect
of Glola constitutes one of the distinct subdialects of the Racha dialect and
differs from other varieties of Rachan speech through its archaic lexical and
grammatical features.

The study draws upon both scholarly literature and fieldwork materials
collected by the author during a field expedition to Glola in 2025. Archaic
words and forms continue to be attested in contemporary spoken language,
some of which can also be found in Old Georgian written sources. This phe-
nomenon indicates the preservation of archaic linguistic layers within the Glola
subdialect.

Glola is also of particular significance from the perspective of musi-
cal folklore. Mountainous Racha is home to vocal forms associated with
lamentation and traditional labor practices, namely “korkali” and “zruni.”
Historically associated with women'’s labor, particularly haymaking, korkali has,
under contemporary conditions, shifted into the sphere of everyday life and
evolved into a form of musical expression through which personal sorrow and
emotional experience are conveyed. The author’s field recordings confirm the
continued existence of this tradition in Glola.

The paper explores the relationship between Glola’s linguistic and musi-
cal traditions, their archaic layers, and the processes of their transformation
in the contemporary context. The study demonstrates that Glola represents a
significant cultural space in which linguistic and musical heritage continues to
retain characteristics of a living tradition.
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OLGA LIDIA KOZEOWSKA (poland) — is a psychologist, somatic

psychotherapist, university lecturer at the University of Wroctaw,
singer, and voice researcher. For more than ten years, she has
been actively promoting Georgian musical traditions in Poland.
Her teachers and mentors include Frank Kane, Nino Naneishvili,
Madona and Ana Chamgeliani, the Turmanidze family, and Zurab
Tskrialashvili of the Basiani Ensemble. Since 2011, she has led Au-
thentic Voice workshops in Poland, the Czech Republic, Slovakia,
France, and Germany. Together with the Chdértownia Foundation,
she organises journeys to Georgia as part of the Journey to the
Source of Songs series. From 2019 to 2022, she led the Nana Choir
in Wroctaw, where she met the other members of Trio usakhelo.

Email: olga.kozlowska@gmail.com

AGNIESZKA PRZYBYLSKA (Poiand) — is a music therapist, somat-

ic practitioner, and cultural facilitator. She graduated from the
Academy of Music in tddz, where she studied Music Therapy and
Somatics in Dance and Therapy. She leads body and voice work-
shops, sound relaxation sessions, and music classes for children.
She has organised and carried out social projects focused on bod-
ywork, music, and polyphonic singing. She is also involved in Polish
traditional music and traditional Polish dance.

Email: aga.przybylska94@gmail.com



SONGS ALONG THE PATH OF LIFE: BRINGING
POLISH AND GEORGIAN TRADITIONAL
SONGS INTO DIALOGUE

Atthe conference, we would like to give two 15-minute performance-based
presentations exploring an encounter between Polish and Georgian singing tra-
ditions. Through performances of songs from both cultures, we aim to explore
similarities and differences in the ways fundamental human experiences are
expressed across different cultural and geographical contexts.

Each presentation will focus on a different repertoire associated with a
particular stage or dimension of human life: (1) lullabies and (2) songs reflect-
ing on impermanence, transience and the passage of time. Together, they
form a symbolic cycle — from birth to death. We have chosen these themes
not only for their universal relevance, but also because they are rooted in our
own experience of working with both Polish and Georgian repertoires.

The songs will be brought into dialogue in two ways: through thematic,
contextual parallels and through direct musical interaction, including intuitive
harmonic combinations. Some songs will be performed in their entirety, while
others will be interwoven to create musical dialogues in which affinities, con-
trasts, and unexpected resonances can emerge.

We are particularly interested in showing how songs from distinct tradi-
tions can enter into dialogue when sung alongside one another or brought
together within a shared musical texture.

Our performance is not intended as a comparative ethnomusicological
analysis of Polish and Georgian musical traditions. Rather, it offers the perspec-
tive of performers for whom these repertoires form part of a living musical
practice. By bringing Polish and Georgian songs into direct dialogue, we hope
to invite the audience to experience how shared dimensions of human life can
be revealed through music.
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VAJA ZUBASHVILI (Georgia) — PhD in Audio-Visual Arts, Associate
Professor and Head of Documentary Film Department at Shota
Rustaveli Theatre and Film Georgia State University.

Has directed more than 30 documentaries (some of those
have received prizes from international film festivals), has pub-
lished monography and scientific works on documentary film,
tele-directing, and TV advertising. After graduating from Film Fac-
ulty of Shota Rustaveli Theatre and Film Georgia State University,
he worked in Georgian scientific-popular and documentary film
studio Mematiane, in TV broadcastings Metskre Arkhi, Iberia, and
Mze. He is currently occupying a position of Head of Georgian Pub-
lic Broadcaster’s Film-Photo-Video Funds.

E-mail: v.zubashvili@gpb.ge
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THE FOLKLORE OF AKHMETA AND
FIRUZA ALIASHVILI

My paper cannot claim to be a study — it will probably read more as an
essay about the folklore of Akhmeta that has lodged itself in my childhood
memory.

The city of Akhmeta belongs geographically to Kakheti, situated at the
very head of the Alazani lowland, where the Alazani River, descending from
the mountains, exits the Pankisi Gorge and, skirting Bakhtioni Hill, flows down
onto the Kakhetian plain. Here, in Akhmeta, the folklore of the mountains and
the plains meet, as do Christianity and paganism. Industry was fairly well de-
veloped in the city, and the demand for labor contributed to the diversity of its
population. Specialists continue to study and observe the folklore of Akhme-
ta to this day. In my memory, at festivals, weddings, and funerals, what was
performed were primarily folk songs of secondary origin, accompanied by the
drum, accordion, and clarinet. The same songs were sung at gatherings. | can
barely recall any traditional Kakhetian polyphonic or other such performances.
There were, however, solo performers who sang mountain songs — Mtiuluri,
Tushuri, or original compositions — accompanied by the chonguri. For a certain
period, the amateur choir of the Akhmeta Cultural Center was well known; it
was led at various times by incomparable soloists, choir director and performer
Giorgi Papalashvili, and Dodo Ushikishuvili.

In the archives of the Public Broadcaster, Georgian Radio, 19 recordings
made between 1951 and 1965 by the Akhmeta Amateur Song Ensemble are
preserved. A member of this same ensemble was Firuza Aliashvili, an unrivaled
master of the unstopped salamuri (a traditional flute), recordings of whose per-
formances, dated 1951-52 and 1963, are held in the collection.

While searching for certain photographic material for a film at the Akhme-
ta Museum, | came across a photograph of Firuza Aliashvili. Suddenly, hazy
images began surfacing in my memory — Firuza was constantly on the move
and often appeared in our neighborhood too, a man of unusual build, always
with his inseparable salamuri. | recalled rumors that circulated: “Firuza sold her
body,” people said. It seems that anatomical pathologists had taken an interest
in him — in his phenomenal lungs, | believe, rather than in his skeletal structure.
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Since | had heard almost nothing more about Firuza, my main inspiration be-
came the search for his traces and the myth surrounding him.

| questioned the elder of my neighborhood, Fepo Bodaveli, about what
she remembered of Firuza, and — most importantly — | traveled to his native
village of Khorbalo, a small village at the edge of the forest beyond Bakhtioni,
at the end of sweeping fields. | gathered accounts from one of his relatives
(this same person had several articles dedicated to Firuza, bound by hand into
a small book), visited and photographed his grave, and the homestead from
which Firuza Aliashvili was carried on his final journey.

Only after all of this did | seek out written sources, which are scarce, yet
the main moments of his life are factually documented in them. Despite the
very sparse new details, they do exist — and | believe they make a meaningful
and interesting addition to his melancholic story.
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ROBERT RICK (Hungary) — Hungarian piano teacher, chamber mu-
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sician and composer, was born in 1983, lives in Budapest. He
graduated at University of Miskolc, Béla Bartok Musical Institute
- BA (2010) and MA (2012). Finalist of the Student Research Con-
ference of Hungary in 2010 with the theme of “Acoustics of the
Concert Halls”. He took the Georgian Folk Music Module of IRCTP
in 2023-24. Winner of the “Sound for a Silent Film” composer’s
competition in Hungary, in 2022 with the music of the film “After
Death”. Founder of the klezmer band, Klezmer R’s. Founder of the
Georgian folk ensemble “Vardis Kucha”, in Hungary.

Email: zongibob@gmail.com

EXPANDING THE PERSPECTIVES OF GEORGIAN
FOLK SONG ANALYSIS

The existence of multiple folk song variants is a universal cultural phe-
nomenon resulting from oral tradition. This transmission process allows for
individual stylistic adaptations and potential discrepancies across generations.
Consequently, a single song may exist in numerous forms, raising the question:
what criteria distinguish a minor variation from a distinct version?

This study utilizes an established analytical framework to examine which
of its elements are applicable to Georgian folk music and which are not, ow-
ing to structural differences in the musical material. At the dawn of the 20"
century, two Hungarian ethnomusicologists and composers, Zoltan Kodaly and
Béla Bartok, developed a structural framework for folk song analysis that re-
mains universally accepted and undisputed to this day. Yet, to what extent
is this system suitable for the analysis of Georgian folk songs? This paper
presents the principles and methodology of the Kodaly-Bartdk system, tests its
functionality on Georgian folk songs, and identifies the components that could
facilitate a more systematic categorization in the future.
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NATALIA ZUMBADZE (Georgia) — Ethnomusicologist, Doctor of Arts,
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Professor, Head of Ethnomusicology Direction of Thilisi State Con-
servatoire, the founder and director of the Conservatoire Student
Folk ensemble, scientific worker at the Folklore State Centre of
Georgia, a co-founder and member of women's folk ensemble
Mzetamze. Leader and participant of up to 70 field expeditions
and recording sessions. A participant of numerous International
Conferences and Symposia in Georgia and abroad. Author of up to
60 scientific publications. Author and director of ethnomusicolog-
ical conferences and concerts of traditional music. Experienced in
publishing activities, in teaching Georgian folk music to foreigners.
Laureate of the Folklore National Award.

Email: nato_zumbadze@yahoo.com

FOR THE STUDY OF POLYPHONIC SONGS FROM
THE 2007 IMERETI EXPEDITIONS

This presentation is based on audio recordings from the State Folklore
Centre of Georgia, derived from two expeditions to Lower Imereti conducted
under my leadership. They document the repertoires of local male ensembles
and groups from the villages of Tobanieri, Sulori, and Dutskhuni in the Vani
district, as well as the village of Dghnorisa in the Tskaltubo district.

The report examines polyphonic songs through key aspects characteristic
of traditional folk music: geographical distribution, genre, performers, rural
and urban folklore, regional origins, specific vocal parts, and the form, man-
ner, and improvisational nature of the performance. Alongside this external
analysis of the singing tradition, the performers' own perspectives, specifical-
ly their views on the vocal parts and performance of certain songs, are also
presented.
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JAN DEWILDE (Belgium)— Musicologist Jan Dewilde worked for more
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than ten years for the Flemish Radio and Television, where he
was producer of music documentaries and concerts. Since 1998,
Dewilde is the co-ordinator for the Centre for the Study of Flemish
Music, a post he combines with his work as a head librarian at the
Royal Conservatoire Antwerp since 2006. Currently, he is working
on a biography of composer Peter Benoit (1834-1901). Further-
more, he is an editor for a series of musical scores, The Flemish
Music Collection at Musikproduktion Hoflich in Ziethen (DE). He
is also the artists and repertoire manager of the cd series Flemish
Music Heritage on the Antarctica label. Dewilde is a member of
the Royal Flemish Academy of Belgium for Sciences and Arts.

Email: an.dewilde@ap.be

SACRED SOUNDS ACROSS BORDERS:
FLEMISH MUSICAL TRANSFERS IN IRELAND
AND COLONIAL CONGO

This lecture examines two remarkable cases of Flemish musical transfer in
the field of sacred music: one directed towards Ireland, the other towards the
former Belgian colony of Congo.

In the final decades of the nineteenth century and the first half of the
twentieth century, the idea gained currency in certain Flemish Catholic circles
that Catholic Flanders and Catholic Ireland were sister nations, united by a
common faith and by comparable struggles for political and cultural autono-
my. This perception was reinforced during the First World War, when Flemish
refugees found shelter in Ireland while Irish soldiers fought on the Western
Front in Flanders. The first Flemish church organists arrived in Ireland in the
early 1860s, at a time when German musicians associated with the Cecilian
Movement still exerted a strong influence on Irish church music. Following the
foundation of the Ecole de musique religieuse (Lemmens Institute) in Mechel-
en in 1879, Flemish church musicians acquired an international reputation and
became particularly sought after in Ireland, where a shortage of professionally
trained church musicians created favourable opportunities for their employ-
ment.

During the colonial period, thousands of Flemish missionaries and reli-
gious personnel travelled to Congo, where they played an important role in
education, healthcare and evangelisation. Among those active in the 1950s
and 1960s were several individuals who developed a keen interest in local
musical traditions. Some documented and recorded indigenous musical prac-
tices, while others composed liturgical works inspired by African musical idi-
oms. One of the most influential results of this encounter was the Missa Luba
(1958), which combined the Latin Ordinary of the Mass with traditional Cen-
tral African musical practices.

By comparing these two distinct forms of musical and cultural transfer,
this lecture investigates the interactions between Flemish musicians and lo-
cal communities and examines the extent to which these encounters fostered
processes of adaptation, exchange and reciprocal musical influence.

95



MAKA KHARDZIANI (Georgia) — Ethnomusicologist, PhD in Musi-

96

cology, Chief Researcher at the International Research Center of
Traditional Polyphony at Vano Sarajishvili Thilisi State Conserva-
toire; Invited Lecturer at the Giorgi Chanting Univercity; Director
and Creative Projects Manager of the Ethnomusicologists’ Crea-
tive Group “Nanina”; Co-founder and Organizer of the “Nanina”
-The International Festival of Women's Traditional Music. Her field
of scientific interests includes Svan musical folklore, issues of the
stage performance of traditional music, genres of Georgian folk
music, etc. She is the author of numerous scientific articles and
monographs, a compiler of educational and academic collections,
and a participant of various local and international scientific fo-
rums. She is actively involved in fundamental research grant pro-
jects funded by the Shota Rustaveli National Science Foundation
of Georgia.

Email: maka.khardziani@yahoo.com

WOMEN'S VOCAL LAMENTS IN SVANETI

This paper explores one of the most archaic phenomena of Svan tradi-
tional culture — the mourning ritual performed by women and the practice
of vocal lamentation. In Svan society, mourning is not merely an emotional
expression of grief; it is a highly regulated ritual and social practice in which
women occupy a central role.

The study examines women's vocal laments as a means of preserving
the memory of the deceased, family history, and collective memory. Through
lamentation, women recall the life of the deceased and ancestral histories
while contributing to the restoration of emotional and social order within the
community.

The paper also emphasizes that mourning is one of the few traditional
practices that has retained an active social function in contemporary Svan life.
Its remarkable continuity is determined by its enduring significance within the
community, making women's mourning practices an important component of
Svan cultural identity.

Supported by Shota Rustaveli National Science Foundation of

Georgia (SRNSFG), within the framework of the research project
“Genres of Georgian Traditional Music” (Grant No. FR-23-4771)
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er, educator, and cultural project initiator. She graduated from the
Thilisi State Conservatoire with a specialization in folklore.

Over the years, she has worked as a music teacher in private
schools and at a shelter for children without parental care. From
2015 to 2018, she taught Georgian traditional singing at the Folklore
School in Ozurgeti, Guria, where she also directed the girls’ ensemble
Samshvenisi. Under her leadership, the ensemble won gold medals
twice at choral competitions.

Since 2018, Gelashvili has worked as a folklore specialist at the
Guria Regional Office of the Anzor Erkomaishvili State Center of Folk-
lore. From 2018 to 2024, she led the singing and sacred music circle
at the St. Nino Parish School in Ozurgeti and volunteered as a sacred
music teacher in the village of Shemokmedi.

Gelashvili regularly participates in ethnographic field expedi-
tions throughout the Guria region. She currently hosts “Folklore
Time,” a joint radio program of Guria TV and the State Center of Folk-
lore. She has also hosted the television program “Fragments of the
Past from Guria.” She is the author of the European Union-funded
project “Participatory Principles for the Development of a Tourism
Strategy for Guria.”

She is the initiator and creator of the concept of “Nanina,” Geor-
gia’s first folklore festival dedicated to women, and one of the found-
ers of the creative group of ethnomusicologists Nanina. She is also
the founder and director of the Guria Folklore Society and leads the
Gurian girls’ folk trio Tsani.

She is the author of two folklore-ethnographic literary books
for children: “The Merry-Angry Masters” and “Shukife.” She has au-
thored numerous scholarly papers and has participated in a number
of academic conferences.

Together with her musician husband and their three children,
she is also part of a family ensemble, continuing the tradition of
transmitting Georgian musical heritage within the family.In 2026, She
was selected as a winner of the Creative Georgia program for her
scholarly article.

Email: maiaguril23@gmail.com

TRANSFORMATION OF TRADITIONAL MUSICAL
HERITAGE IN GURIA: FROM PHILIMON KORIDZE’S
NATIONAL INITIATIVE TO THE SOVIET COLLECTIVE

FARM MODEL (BASED ON ARCHIVAL MATERIALS

FROM THE 1920s-1950s)

This paper examines the transformation of traditional musical heritage
in Guria during the 1920s-1950s, tracing the process from the national mu-
sical initiative launched by Philimon Koridze in the late nineteenth and early
twentieth centuries to the Soviet collective-farm cultural model. The primary
sources of the study are archival materials preserved in the Regional Archive
of Guria, including collective-farm meeting minutes, administrative orders, and
other documents that reflect the organization and activities of song and dance
ensembles.

The study demonstrates that during the Soviet period, the mode of ex-
istence of folk music gradually shifted from traditional, community-based per-
formance practices toward an institutionalized collective-farm and concert-ori-
ented model. Archival documents reveal that the establishment of folk song
and dance ensembles, the appointment and remuneration of their leaders, the
monitoring of attendance at rehearsals, and the creation of concert-oriented
national forms became part of an organized cultural policy.

Particular attention is paid to the mechanisms through which the tradi-
tional musical language was adapted to a new ideological and institutional con-
text. This process did not constitute a simple replacement of tradition; rather,
it involved a more complex transformation in which certain features of the lo-
cal musical style and performance practices were preserved, while their social
function, context, and thematic content changed significantly. Alongside tradi-
tional examples, new songs reflecting Soviet ideology were introduced into the
ensembles’ repertoires.

Thus, the example of Guria demonstrates the complex relationship be-
tween cultural preservation, institutionalization, and ideological transforma-
tion under Soviet rule. The study shows that traditional music could simulta-
neously serve as a carrier of cultural continuity and as part of a new system of
state-controlled cultural production.
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member, and Chair of the Department of Musicology at Istan-
bul University State Conservatory. He received his PhD in Musi-
cology and Music Theory from Istanbul Technical University in
2010. In 2011, he founded the Karadeniz Music Archive (KARMA)
at Karadeniz Technical University and subsequently conducted
postdoctoral research at the Berliner Phonogramm-Archiv with
the support of TUBITAK (2013-2014). He has served as Chair of
the ICTMD Study Group on Music and Dance in the Turkic World
since 2021 and as Editor-in-Chief of Musicologist since 2017. His
research focuses on music archiving and the musical cultures of
Tlrkiye, the Black Sea, the Balkans, Crimea, and the Caucasus.

Email: abdullahakat@istanbul.edu.tr

AUDIOVISUAL SCHOLARSHIP, SCHOLARLY
COMMUNICATION, AND EMERGING
INFRASTRUCTURES IN ETHNOMUSICOLOGY

Audiovisual approaches have become an important part of ethnomusi-
cological research. Sound recordings, moving images, performance footage,
and visual ethnography have long been used to document musical practices,
capture performances, and convey aspects of musical life that are difficult to
express through text alone. Today, however, audiovisual materials increasing-
ly play a more active role in how ethnomusicologists develop, present, and
communicate their arguments.

This shift also brings questions about scholarly publishing. What happens
when sound, image, performance, editing, rhythm, or silence are essential to
the work itself? How can such work be published in academic environments
that still rely largely on written texts? These questions point to the need for
publication platforms that can accommodate audiovisual forms as substan-
tive parts of scholarly communication rather than treating them simply as
supplementary material.

The paper examines these questions through the concept of the Audiovis-
ual Publication — a scholarly publication in which audiovisual form is integral
to the presentation and communication of research and scholarly argument.
It considers what this approach might mean for ethnomusicological publish-
ing and for the ways audiovisual scholarship is shared and encountered by
scholarly audiences.

The paper concludes by introducing PAVEM (Portal for Audio Visual
Ethnomusicology) and PAVEM Journal as emerging initiatives that respond to
these questions. Together, they seek to explore new possibilities for the de-
velopment, communication, and publication of audiovisual scholarship, con-
tributing to broader discussions about how ethnomusicological research may
be created, shared, and encountered in increasingly audiovisual scholarly
environments.
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professor of Vano SarajiSvili Thilisi State Conservatoire (Depart-
ment of Music Theory), associate professor of Giorgi Mtatsmin-
deli Higher Educational Institution of Ecclesiastical Chant (De-
partment of Ecclesiastical Music). Member of the Representative
Council of Thilisi State Conservatoire, member of the Georgian
National Committee of Byzantine Studies, teacher of the music
theory disciplines and music paleography.

Her scholarly interest is focused on music paleography. Re-
searches the old Georgian ecclesiastical music and neumatic nota-
tion, the issues of melismatic chant, polyphony and music theory.
Author of a number of scientific articles. Has published articles in
Scientific Journals both in Georgia and abroad. Has participated in
national and international conferences.

Since 2014 — one of the founders and participants of the
Georgian music section at the Medieval and Renaissance Music
conference (along with Kh. Managadze, T. Chkheidze, E. Chaba-
shvili).

Email: ekaterine.oniani@gmail.com

COLOPHONS AND MARGINALIA IN
LITURGICAL MANUSCRIPTS OF AMBROSI
NEKRESELI

Ambrosi Nekreseli, a prominent figure of 18"-19" centuries, whom his
contemporaries called “a poet, musician, and skilled singer”, occupies an
important place in the history of Georgian musical paleography. The neu-
matic system used in his liturgical collection (manuscript Q-845) represents
a transitional link between the ancient Georgian system of musical notation
(10t-11t* centuries) and the later system that developed in the 18%-19%
centuries.

To date, this collection has been studied primarily from the perspec-
tive (point of view) of musical paleography. However, beyond the neumatic
notation, it also attract attantion because of a number of other significant
annotations, including typiconal notes, biographical information and remarks
on the performance practice of chants.

The present paper focuses specifically on tis types of data. discusses
various colophons and marginal notes contained in the manuscript and, also,
from the same perspective, studies other collections of hymns by Ambrosi
Nekreseli.
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piano and organ, alongside a scientific education that enabled him
to attain a Master degree in Solid-state Physics, a bachelor’s de-
gree in Plastics Technology and a PhD in the History of Nanotech-
nology. He furthered his musical studies in organ, composition and
organ improvisation at the Rovigo Conservatoire of Music, under
Maestro G. Feltrin, and at the Padua Conservatoire of Music, un-
der Maestro P. Turetta. He has attended organ masterclasses with
Rudolf Innig, Andrzej Chorosinski and Lionel Rogg. For two dec-
ades, he served as an accompanist for liturgical services and choirs
in various parishes across his region. He is currently a teacher of
Physics and Mathematics at a secondary school in Padua.

Email: andreadurlo71@gmail.com

A BRIEF OVERVIEW OF CHURCH MUSIC

This study investigates pivotal structural and stylistic transformations
across key epochs in European music history, tracing the trajectory from the
medieval Notre Dame school through the Baroque, Classical, and Romantic pe-
riods to late 20"-century Post-minimalism. By analyzing the evolution of com-
positional techniques and performance practices, this paper examines how
musical form adapted to both technological innovations in instrument design
and shifting cultural paradigms.

The discussion begins with the birth of polyphony in the High Middle Ages,
where the rhythmic innovations and organum of Leoninus and Perotinus laid
the foundation for Western counterpoint. It then explores the High Baroque,
focusing on Johann Sebastian Bach, whose mastery of fugal architecture and
contrapuntal rigor coincided with advancements in keyboard construction and
tuning systems, particularly transforming the sacred organ repertoire.

Moving into the Classical era, the research highlights how Wolfgang Ama-
deus Mozart refined formal balance, harmonic clarity, and instrumental idiom
within the emerging pianoforte tradition. The narrative extends into the 19t
century with Johannes Brahms, whose synthesis of traditional structures with
dense thematic development exemplified the romantic tension between his-
torical continuity and expressive expansion. Finally, the analysis addresses the
late 20™" century through the tintinnabuli technique of Arvo Pért, illustrating a
modern reductionist return to sacred spirituality and modal purity.

Through a comparative historical framework, this paper demonstrates
how organological progress and mechanical innovation — from the pipe organ
to the modern piano — interacted with individual genius. Ultimately, the study
illustrates how the interplay between performance context, technological
evolution, and aesthetic philosophy shaped the musical legacies of Leoninus,
Perotinus, Bach, Mozart, Brahms, and Part.
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is related to Georgian folk and ecclesiastical music. She graduated
from the Giorgi Mtatsmindeli University of Chant (BA, 2021; MA,
2023).

Since 2010, she has led a young women's chant choir and
has been actively involved in liturgical and concert activities. She
participates in various professional projects. Since 2023, she has
been working as Communications and Social Media Manager at
the University of Chant and the “Georgian Chanting” Foundation.
She also holds a bachelor's degree in law from Georgian Technical
University.

Email: benashviliteona@gmail.com

THE HISTORY OF ETHNOMUSICOLOGICAL
RESEARCH INTO ADJARIAN TRADITIONAL
MUSIC

With its complex historical experience, Adjara is a particularly interest-
ing area for studying traditional music. The spread of Islam and the everyday
and cultural environment that developed as a result shaped the traditions of
the people of Adjara in a unique way. In this context, an especially interesting
guestion is how musical folklore continued to exist and in what form, and how
the elements of the national musical tradition were preserved in the musical
creativity of the people of Adjara. The search for answers to these questions
began in the second half of the 19% century. It was during this period that the
first important information about traditional Adjarian music began to appear.

This presentation reviews the development of ethnomusicological re-
search into the musical heritage of Adjara, including the first sound and musi-
cal notation recordings, fieldwork materials, and the main directions of their
scientific analysis. Special attention is given to the researchers whose work
helped make the musical world of Adjara an important part of Georgian tradi-
tional musical memory.

This work was supported by Shota Rustaveli National Science

Foundation of Georgia (SRNSFG). [GSDP 26-364 “History of Ethnomu-
sicology in Georgia”]
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sertation: Georgian Round-Dance Songs: Peculiarities of Musical
Language. Thilisi, 2014). Affiliated Professor at the University of
Georgia (School of Arts and Humanities). Assistant professor of
V. Sarajishvili Thilisi State Conservatoire. Dean of the faculty of
composition and musicology at the same institution (2022-2025).
Thilisi E. Mikeladze Central Music School Teacher. 2008-2012 was
radio presenter of “Folkradio” and the author of several ethno-
musicological broadcast. 2012-2014 was coordinator in regions of
Folklore State Centre. Is member of about 20 ethnomusicological
expeditions. His main research fields are: Georgian round-dance
songs; Traditional music of East Georgia highland regions; Geor-
gian Soviet folk music; Modern state of folk music in Georgia.

Email: science@tsc.edu.ge

ON A FORGOTTEN GENRE OF SVANETIAN
MUSICAL FOLKLORE

The paper examines the musical aspects of a children’s incantation
performed in Svaneti in the context of bird trapping. A children’s magical
vocalization known as “Mitvla”, used to lure a bird into a “Kakanati” (a bird
snare), has hitherto been documented only in Mountainous Racha. With the
exception of a single notated example known to the author, virtually no source
material on analogous Svanetian examples is currently available. Svaetiann
counterparts of “Mitvla” are likewise absent from relevant textbooks. The
paper presents recently collected fieldwork materials that provide evidence
for the existence of this genre in Svaneti.
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gi Mtatsmindeli University of Chant, Faculty of Arts and Sciences
and is also training in classical voice. She is an active church choir
singer and regent (choirmaster) and teaches traditional Georgian
chant. From an early age, she has been engaged in singing, danc-
ing, and performing on both classical and traditional instruments.
She maintains an active student life and regularly participates in
concerts, field expeditions, and festivals. Her academic and artistic
interests focus on traditional Georgian music, with particular at-
tention to gender-related perspectives within the tradition.

Email: mariam-seturidze@galoba.edu.ge

THE PHENOMENON OF MARO
TARKHNISHVILI IN GEORGIAN FOLKLORE

In the contemporary era, as the advancement of women’s rights and their
historical roles is actively pursued, the study of figures such as Maro Tarkhni-
shvili acquires particular significance.

This paper is dedicated to the life and creative legacy of the first Georgian
female choirmaster (lotbari). The objective of this research is to demonstrate
how Maro Tarkhnishvili transformed the status of women within traditional folk-
lore and to examine her impact on the establishment of the female choirmaster
tradition. It is noteworthy that Tarkhnishvili virtuously performed songs tra-
ditionally reserved for the male repertoire, a practice that strongly resonat-
ed with subsequent generations. Her pioneering work laid the foundation for
the presence of female choirmasters in modern Georgia, enabling the younger
generation of female performers to freely execute Kartl-Kakhetian songs from
the male repertoire. This study reviews Maro Tarkhnishvili’s biographical de-
tails, along with the activities of her apprentices and contemporary female
choirmasters.

Ultimately, the research illustrates that Maro Tarkhnishvili’s legacy con-
stitutes not merely a musical milestone, but a socio-cultural precedent of
profound significance within the Georgian folkloric space.
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researcher of Georgian Church music, and music theorist. Head
of the Church Music Program at Tbilisi State Conservatoire and
Vice-Rector of Giorgi Mtatsmindeli Chanting University.

Her research focuses on the liturgical and historical-theoreti-
cal aspects of Georgian chant, as well as systems of musical nota-
tion. She teaches music-theoretical and music-liturgical disciplines
at Thilisi State Conservatoire and Giorgi Mtatsmindeli Chanting
University and supervises research at the undergraduate, mas-
ter’s, and doctoral levels.

She was a Visiting Professor at the Musikhochschule Libeck
(2018), Zagrebi Music Academy (2026) and delivered a series of
lectures on Georgian traditional music at the Liszt Academy of Mu-
sic (2019). Her research has been supported by the DAAD (2014)
and the Shota Rustaveli National Science Foundation of Georgia
(2021, 2023, 2026).

She regularly participates in national and international aca-
demic forums and has published more than 50 scholarly works, in-
cluding publications in international editions. She is the author of
The Ornamented “Chreli” Chants of Georgian Chanting (2022)
and Theoretical Foundations of Georgian Church Music (2018),
and co-author of Chants of Holy Week in the Georgian Ecclesias-
tical Tradition (with Nun Nino Sakharadze and Marika Nadareish-
vili). She is also a co-author of Chrestomathy on Harmony (with .
Zghenti and M. Nadareishvili, 2023) and the Electronic Dictionary
of Chanting Terms (with D. Shugliashvili). She has led and partic-
ipated in numerous scholarly research projects and has served as
an editor and compiler of academic publications.

Email: tchkheidze69 @gmail.com

FROM THEOLOGICAL MEANING TO MUSICAL
MODEL: THE STICHERON “ROMELI EDEMS
SHINA ODESME"” AND ITS MELODY IN THE

GEORGIAN LITURGICAL TRADITION

The aim of the study is to examine the relationship between the text and
melody of the sticheron “Romeli Edems Shina Odesme” within the Georgian
liturgical tradition. Particular attention is paid to the theological meaning of the
sticheron and its liturgical context, as well as to the function performed by this
melody in different chants.

The paper presents an analysis of the verbal text of the sticheron, on the
basis of which its theological content is examined. The findings are related to
the practice of using the melody of this sticheron as a melodic model. One of
the main objectives of the study is to identify the textual, liturgical, and musi-
cal factors that may have determined the selection of the melody of “Romeli
Edems Shina Odesme” as a musical model for different chants.

The study is based on a textual, liturgical, and music-theoretical analysis
of Georgian liturgical collections and historical sources. Sources from the 10%-
11t centuries, as well as from the 17%-18" centuries, are examined, including
ladgaris, Menaia manuscripts from Sinai and Mount Athos, the Zatiki and Me-
naia of the period of King Erekle I, and manuscripts from the Gareji monastic
tradition. A comparative analysis of the sources makes it possible to trace the
tradition of using the mentioned melodic model (automelon), as well as its
development and dissemination over time.

The paper also examines the factors associated with the wide

dissemination of this melody and its establishment as an important
musical model in Georgian ecclesiastical practice.
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ductor, researcher, and composer specializing in early, Byzantine,
religious, Ottoman, and Arabic music. He holds a Doctor of Mu-
sic degree from the National University of Music Bucharest and
has pursued further doctoral studies in Byzantine Musicology at
Aristotle University of Thessaloniki. He is the founder and coor-
dinator of the Anton Pann Byzantine Music Vocal Group, founder,
coordinator, conductor, and general manager of the Anton Pann
Early Music Chamber Ensemble, and President and Founder of
the Anton Pann Association for Culture and Tradition. His research
focuses on early and Byzantine music, Romanian and Ottoman
musical traditions, historical musical manuscripts, and the musical
traditions and connections of Romania, Asia Minor, and the Bal-
kans. He has conducted extensive research, transcription, and or-
chestration of historical musical works, including works by Anton
Pann, Gheorghe Ucenescu, Dimitrie Cantemir, and loan Caianu.

THE THEORY BOOK OF PSALTIC ART OF ANTON
PANN IN THE LIGHT OF MODERNITY

Anton Pann established the theoretical and practical foundations of
Church music during a period of profound social and cultural change —
characterized by a powerful surge of nationalism — that laid the ground-
work for the modern Romanian state and culture. Thus, the political transi-
tion represented major developments that paved the diplomatic way toward
the independence of the Romanian Principalities from surrounding suzerain
powers. This cultural-literary ideology was closely intertwined with political
and social ideologies, as the key figures of the cultural scene were often also
representatives of the political sphere.

The information presented in this work is equally valuable to musicolo-
gists — as it is essential for understanding the musical-cultural context of the
first half of the 19t century — and to those seeking to align their performance
methods with local tradition by connecting with a significant theoretical herit-
age. At present, available theoretical works on Byzantine chant in Romanian do
not include the specific details found in Anton Pann’s treatise.

Nevertheless, there is an increasingly evident need for a work tailored
to the twenty-first century — one that provides the information required for
educational purposes and the training of new chanters.

Until such a work is produced, Anton Pann’s treatise offers a temporary
solution that helps fill some of the existing theoretical gaps.
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jishvili Thilisi State Conservatoire (Doctoral educational program
“Musicological researches”). She actively participates in national
and international conferences. In 2015 she was the winner in the
nomination “The Best Presentation” of the 6th Musicological Con-
ference-Competition. In 2015-2016 she was awarded the Prize of
Pr. Manana Andriadze. In 2015 she was named the best student of
V. Sarajishvili Thilisi State Conservatoire. In 2016, 2022, 2023, Nun
Nino was awarded Edisher and Giorgi (Gigi) Garakanidzes’s Prize.
In 2016-2017 she was Dimitri Arakishvili grant holder. In 2018 she
was awarded Artem Erkomaishvili Prize for the best youth scientif-
ic publication at the International competition of Georgian chant
researchers and performers. In 2026 was awarded Anzor Erko-
maishvili’s Prize. She has been a psalm-reader since 1998; has lived
and has been a chorister at in Samtavro Nunnery since 2002. In
2014-2018 she was a member of the Student Choir at V. Sarajishvili
Thilisi State Conservatoire. Her scientific interests are focused on
the study of the chanting traditions of St. Nino Samtavro Nunnery
and chants of Good Friday.

Email: samtavrosmonasteri@yahoo.com

THE HYMNS OF ST. COSMAS OF JERUSALEM
FOR HOLY WEEK

The paper examines the history of the Georgian translations of the hymns
of St. Cosmas of Jerusalem for Holy Week and the processes of their textu-
al and redactional formation in Georgian liturgical manuscripts from different
periods. The study is based on a comparative analysis of Georgian ladgari and
Triodion manuscripts dating from the 10™-12t centuries, as well as later litur-
gical collections.

The paper discusses the relationship between the old recension of Cos-
mas’s Holy Week hymns, preserved in the Great ladgari manuscripts, and the
new recension represented by the 12™-century Triodion — Sin. 70. Particular
attention is given to textual changes in the Heirmos-troparion units, the verbal,
syntactic, and structural features of the new translations, and their relation-
ship to the musical melodies. The textual analysis demonstrates that, in the
formation of the new recension, the Troparions were retranslated. The musical
analysis, in turn, reveals three distinct approaches to the Heirmos: a) different
translations of the same Heirmos while preserving the melody; b) Avtomela
and prosomoia heirmos sharing the same melody but having different texts; c)
Heirmos whose text and melody remained unchanged.

The study elucidates the historical and liturgical context in which the
new recension of Cosmas’s hymns emerged from the 12" century onward and
highlights its connection with the process of the dissemination of the Syro-
Palestinian liturgical tradition in Georgia.
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clesiastical Musicology at the Faculty of Composition and Musi-
cology. Since 2012, she has served as a specialist in the field of
ecclesiastical music at Tbilisi State Conservatoire. Since 2017, she
has headed the Educational Process Management Office at Gior-
gi Mtatsmindeli University of Chant, and since 2018 she has also
taught ecclesiastical chant at the same institution.

Her scholarly interests are primarily focused on the feast of
the Nativity of Christ. For a number of years, she has been en-
gaged in research on the history of women's education and educa-
tional institutions in Georgia during the 19*-20% centuries, as well
as on the study of the personal archives and creative legacy of the
Karbelashvili brothers — clergymen active during the period of the
Georgian Exarchate — and of Bishop Alexander (Okropiridze). She
regularly participates in local and international conferences and
symposia. In the field of Georgian traditional music, she has organ-
ized and participated in numerous projects, concerts, and festivals.
She has served as a chanter and choir regent since 2004.

Email: eyazarashvili@yahoo.com

COMPOSITIONAL FEATURES OF THE NATIVITY
CANONS OF THE KARTLIAN-KAKHETIAN SCHOOL

In the chant tradition of Eastern Georgia, the hymns for the Feast of
the Nativity were notated by the holy brothers Karbelashvili, who knew and
passed down this repertoire. A significant part of this material is preserved in
the personal archives of Vasil and Polievktos Karbelashvili, while the collection
“Hymns for the Feast of the Nativity” published in 1899, contains hymns of
the Nativity service, primarily those of the Matins canon. Of particular impor-
tance for the present study is manuscript Ne 2126, preserved in the Grigol
Chkikvadze Archive of the State Folklore Centre. The significance of this man-
uscript lies in the fact that the notated manuscripts preserved in the personal
archives of both Vasil and Polievktos contain only the Nativity Canon based
on the text of Cosmas of Jerusalem, whereas the Grigol Chkikvadze Archive
preserves a notated version of the second Nativity Canon transmitted by
Polievktos Karbelashvili, namely, the canon set to the iambic text of John of
Damascus.

The paper presents a musical-liturgical and iconographic analysis of both
canons. The study aims to identify the common and distinctive compositional
features of the heirmoi of the two canons, which employ different poetic
metres, and to examine the relationship between text and melody. The
musical version of the Nativity Canon of John of Damascus raises a number of
guestions. Among these are the atypical strophic division of an iambic canon
and the repetition of identical, structurally simple strophes both within indi-
vidual heirmoi and among the heirmoi of different odes — features that are
generally atypical of canon composition. In this regard, the study investigates
the circumstances that may have determined the unusual structure and
musical content of this hymnographic canon.
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AT THE ORIGINS OF TRANSCRIBING GEORGIAN
CHURCH CHANT INTO MUSICAL NOTATION
(BASED ON NEWLY DISCOVERED
ARCHIVAL MATERIALS)

The present paper aims to introduce newly discovered archival documents
to the academic community, providing invaluable insights into the history of
transcribing Georgian church chant into musical notation. These materials
clarify the chronology of the compilation of the first chant collection, which
predates the earliest collection widely known to the scholarly community by
a decade.

This report will present documents from the 1830s and 1840s, shedding
light on the hitherto unknown contributions of Archpriest Grigol Chrelashvi-
li. Furthermore, we will examine the history of the creation of the first chant
collection transcribed in three voices using a staff notation system.

The introduction of these newly discovered documents into academ-
ic circulation not only enriches and specifies the chronology of the earliest
notated manuscript but also provides a vivid picture of the complex circum-
stances surrounding Georgian church music in the 1830s and 1840s.
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The aim of “Mtiebi” is maximally to preserve original forms of folk compo-
sitions and the authentic types of performing. Besides the music, it is also sig-
nificant for the group to emphasize how to learn authentic dances and ways of
their representation. The ensemble livens up those actions and ethnographical
atmosphere, in which songs where performed traditionally. In a word, one can
see a real theatre on the stage, that’s why “Mtiebi” is called as the ethno-music
theatre. The line up of “Mtiebi” is versatile and its repertoire includes folklore
from different regions of Georgia, even from those historical Georgian areas,
which at present don’t belong to the territory of Georgia.
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For 105 years, the Adjara State Academic Ensemble “Arsiani” has pre-
served and developed the traditions of Georgian folk music and dance. Repre-
senting Adjara, the ensemble brings together songs, dances, and elements of
the national cultural heritage from different regions of Georgia.

The distinctive identity of “Arsiani” lies in Adjara’s rich folklore — its
energy, rhythm, musicality, and unique choreographic character. Each concert
combines tradition, artistic excellence, and a contemporary stage vision.

Today, “Arsiani” actively participates in international festivals and cultural
projects.

125



Gfom qbobgmm oMol 36Om3mogdn ogmdbgdmmoa dmemmbado
3M3omyMn GMom, Mmdgma JoMogm s 3mmmby®m  GMowaoym
LO3MgMYdL 5gMbgdl. GEom 3m3mmamodagasl MbBgzb JeBome
3M39mE GFMomn3090L 3mMb396MEgdal, Logsbdsbsmmgdemm sg@0gzmdg-
Babs o gmMJdmazgdal 3gd3gmdoom. ngo sbggg 096033HMIMMEL 3Gocms-
3o ogydbgdae Rgbne obbeddem Haeri-bosb.

Trio Usakhelo is a Polish vocal trio based in Wroctaw, combining tradi-
tional Georgian and Polish singing. The trio promotes Georgian vocal traditions
through concerts, educational activities, and workshops. It has performed at
various events in Wroctaw, including a Georgian Independence Day celebra-
tion, and collaborates with the Czech ensemble Haeri in Prague.
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The ensemble “Margaliti” was founded in Thilisi in 2020 and consists of 14
members. Its repertoire covers all three main directions of Georgian traditional
music: church chant, traditional folk music, and urban songs. The ensemble
also performs Georgian and foreign classical compositions, featuring arrange-
ments that reflect its distinctive musical style.
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The folklore ensemble “Spigéns”, based in TelSiai, Lithuania, has been
active for over twenty years as part of the TelSiai Cultural Centre. The
ensemble preserves and presents the traditional music, dances, instruments,
and costumes of the Samogitia (Zemaitija) region from the late 19" and early
20" centuries. Through their performances, members celebrate their home-
land, ancestors, and cultural heritage. The ensemble is led by Diana Bomb-
lauskiené.
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Since ancient times, Bolnisi has been associated with the historical
regions of Sabaratiano and Saorbaliano. It was from this historical connection
that Bishop Ephrem chose the name “Orbeli” for the ensemble. On Septem-
ber 30, 2010, the ensemble held its first solo concert at the Bolnisi Cultural
Center, where it was officially given the name “Orbeli.”

129



Bfom ,ogd0 Rodggmasbgdo” — dm3mgFmmgdol dMogomBemnsbo
&Monznol 3Jmbg mgobawsb, Lojotmggmmlb dmasbo ©s Mradadgbo
6930mb05b, L39b7MNEIL, 06, ©gda SLEYMMYdE BobsdmMgdabasb
a503m (398 LdmgFMadl, Gmdgmms abEmEns, bagsMonomm, smdbm-
doo Bgemb nongemals.

The Trio “Sisters Chamgeliani” sisters come from a family with a long-
standing tradition of singing, from the mountainous and beautiful region of
Svaneti, Georgia. The sisters perform songs passed down through generations,
some of which are believed to date back thousands of years.








